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FADE | N:

I NT. OFFI CE - DAY 1

We see a row of cubes in an office. The walls of the
cubes are shoul der high. As we travel down the row we

| ook inside one cube then another. The first cube we pass
contains a collage of children’s draw ngs, and art
projects. On the desk, next to a conputer, is a picture
of a balding man, a plunp wife and two children: four and
ei ght years ol d.

The next cube has a col |l age of good | ooki ng Boston sports
team pl ayers, and next to the conputer is a franed
weddi ng picture of a bride and groomin their early 20s.

The third cube is piled with papers and post-it notes.
Perry, a man in his early 30s, dressed in cliched

busi ness casual, sits in the chair. He's readi ng Gournet
Magazi ne, but nothing else in his cube is anything of
personal val ue.

Hi s phone rings and he answers.

PERRY
Be there in a nonment.

Perry drops the magazine in an otherw se enpty desk
drawer and exits.

CUT TO

INT. OFFICE - MR ALLEN S OFFI CE - CONTI NUED 2

Perry enters the office where M. Allen, a well grooned
man in his early 40s, wearing stylish business clothing,
is sitting behind a substantial desk. Around his office
are pictures of himw th Bobby Or, himw th Geg Nornman,
and himwth Bill Gates. Perry sits down at the desk on a
chair across fromM. Allen, who is hanging up his phone.

M. Allen gives a long | ook at Perry, sighs, then reaches
to a stack of papers on his desk. M. Allen renoves the
top sheet and places it in front of him

MR. ALLEN
You know what this is.

PERRY
Per f or mance report?

MR, ALLEN
Yup.

( CONTI NUED)



CONTI NUED:

M. Allen | ooks at Perry and sees Perry is not the |east
bit concerned.

MR. ALLEN ( CONT' D)
The problem here, Perry, is you' ve
constantly done the bare m ni mum
to get by. You' re courteous.
You're intelligent. Hell, when
you' re inspired you do incredible
wor k.

M. Allen pauses, |ooks down at the report, then back at
Perry.

MR. ALLEN ( CONT' D)
Can | ask you a personal question?

PERRY

Why not .
MR. ALLEN

VWhat is it wth Gournet Magazi ne?
PERRY

My parents keep hoping it’'s stil

in ny blood.
M. Allen | ooks confused.

PERRY ( CONT' D)
Rest aur ant s.

M. Allen still does not understand.

PERRY ( CONT’ D)
| grew up in the restaurant
busi ness. My famly has owned and
run great restaurants for three
generations. Not good. Not
notable. G eat. Wen | got out of
t he busi ness. ..

MR ALLEN
They were di sappoi nt ed.

PERRY
| guess. Not really. They don’t
get di sappoi nted. They know I need
to follow ny own path, but when I
was at Rul oph’s, before | cane
here, there was just sonething
about it that didn't fit.

( CONTI NUED)
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MR ALLEN
Speaki ng of not fitting.
CUT TO
EXT. NEWBURY STREET CAFE - DAY 3

Perry snaps out of his day dream He's sitting at an
outsi de cafe enjoying a beautiful md-sumer afternoon.
People wal k by as he lifts an al nost enpty coffee cup to
his lips. He puts the cup down and lifts a newspaper from
the table; it’s the hel p wanted section. W focus on the
newspaper where we see the professional services section.
Account Executive. Account Assistant. Explore Texas!

Account Executive -- self starters only!

We see Perry shrug and |l et out a huge sigh. He | ooks at a
bill left on the table; it reads $1.75. He digs in his
pocket and pulls out a hand full of cash -- a few singles

and sone change. He | eaves four dollars, stands, folds
the paper into a stick he can carry, and | eaves.

CUT TO

EXT. BOSTON STREETS - CONTI NUED 4

Perry wal ks down the sidewal k. He passes anot her outdoor
cafe. A waiter is at one of the tables. Perry sees the
waiter gently tip his head and slightly nove his right
hand away fromhis hip as he speaks to the people at the
table. At the next nonment another waiter, naybe he’'s a
busboy, arrives with a pitcher of water. The second
waiter turns the pitcher around and taps the first
waiter’s hand with handle. The first waiter grasps the
pitcher and starts refilling the water gl asses of the
people at his table while the second waiter goes back to
what ever he was doi ng.

Perry passes another restaurant with a | arge plate gl ass
w ndow. He pauses and | ooks inside. The place is enpty
except for the staff who is preparing for the next neal,
cl eaning tables and silverware, folding napkins, and
readi ng sheets of paper. They are all smling. One of

t hem bursts out |aughing and the others join in.

CUT TO

EXT. BOSTON PUBLI C GARDENS - LATER 5

Perry finds an enpty bench. He stops and sits.

( CONTI NUED)
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He surreptitiously watches people wal king by him He
first sees how they' re dressed. Sone sl oppy. Sone casual .
Sorme formal business wear. Then one person catches his
eye — a woman in a business suit. At a distance she | ooks
like a woman he and his former coll eagues woul d ogl e
during lunch. As she gets closer he see a faint run in
one of her stockings. He then sees a darker oval at the
thigh of her skirt — a coffee stain. As his eyes nove up
farther he sees her blouse is not about to cone un-
tucked, but is not as neat as it nust have been ten hours
bef ore.

Her hand goes to her face to push aside a strand of hair.
She’s beautiful. O is she? After her hand noves aside
the hair, Perry can not stop staring at the scow on her
face. She’'s not just upset fromthe day, she’'s m serable,
and whet her she wants to or not, she's letting the whol e
world see it. A bead of sweat releases fromher brow and
traces down her tenple as she tears past Perry at his
bench.

Perry turns to see her pass and catches his own
reflection in the side of an ice creamcart that has just
arrived next to the bench. He stops and stares, for what
feels like the first time in years, at the reflection of
his face. Not just the pinple on his nose that never
seens to go away, but how he | ooks to others. The Perry
that others see. He not only | ooks sad, he al nost | ooks
pat heti c.

CUT TO

I NT. NEI GHBORHOOD RESTAURANT - NI GHT 6

Perry enters a place he’s been before. He's not lived in
t he nei ghborhood | ong enough to be considered a regul ar,
but as soon as he enters he knows enough to look to his

right towards the bartender, a tall bald man in his late
fifties.

BARTENDER 1
Take a seat anywhere, brutha.

Perry | ooks around the dining roomand sees a nunber of
enpty tables; it’s a slow Tuesday night. He sees spaces
at the bar then spies a table for two near the bar, one
tabl e back near the front door, and another table, where
Perry chooses to sit, near the door to the kitchen. Perry
sits down and al nost imrediately a waitress is at his
table; she’s an indie-rock chick -- very cute behind al

of her piercings and tat oos.

( CONTI NUED)
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WAl TRESS 2
Anyt hing to drink?

PERRY
How about a Harpoon toni ght?

WAl TRESS 2
Sure. On. W're out of nussels
tonight, and there are two
speci al s: pasta puttanesca and a
Portuguese stew. The pasta’s
pretty good but the stew sucks.

BARTENDER 1 (O S.)
| heard that.

WAl TRESS 2
It’s true.

BARTENDER 1 (O . S.)
At |east pretend for Christ's
sake.

PERRY
I"I'l try the puttanesca. And can
you change the beer to a chianti?

WAl TRESS 2
| don’t know. |I'mpretty busy.

She smles, takes his nenu and | eaves. Perry | ooks
around. The place is confortable. The bartender |aughs
with one of the custoners at the bar and continues his
conversation as he goes to the end of the bar farthest
fromthe door, down to where Perry’'s waitress is
standi ng. The bartender pours Perry’'s glass of w ne and
whi spers sonething to the waitress. She flips off the
bartender, he smles and returns to his custoner. The
waitress returns to Perry’s table with the wi ne. She
carries it firmy by the stem just out in front of her,
so as he | ooks up fromhis seat he can see both the w ne
and the waitress’s lips. Perry can’t help but notice how
simlar the color of the wwne is to the color of the
waitress’s |ips.

WAI TRESS 2 ( CONT' D)
Caught you staring.

Perry | aughs.

PERRY
Sorry.

She sm | es.
( CONTI NUED)



CONTI NUED:  ( 2)

WAl TRESS 2
No apol ogy necessary.

She sm |l es again and | eaves.

CUT TO

I NT. NEI GHBORHOOD RESTAURANT - LATER 7

Perry is eating his neal. He pauses and | ooks up to see
his waitress at a table with two coupl es across the
dining room The waitress says sonething and the people
at the table laugh. Perry can’t take his eyes off of this
scene; it rem nds himof one of the best tines of his
life.

DI SSOLVE TO

INT. RULOPH S - FLASHBACK - NI GHT 8

Rul oph’s is a funky restaurant built in an old warehouse.
There is an open kitchen. To one side of the kitchen is a
| ong bar. The counter fromthe bar waps around and
connects to the counter for the kitchen. To the other
side of the open kitchen is a door |leading to the back of
the kitchen where food is prepped, coffees are poured and
the rest of the business of the restaurant is conduct ed.
Behind the counter of the bar and open kitchen is another
door that also leads to the back of the kitchen.

The dining roomof the restaurant has two banks of booths
that run parallel to the bar, and an array of tables that
fans out fromthe booths.

Perry is standing next to a table where two couples are
sitting. The two coupl es have just finished |aughing from
a joke. Perry is their waiter.

MAN 1

That’s a true story?
PERRY

That’'s what nmakes it so funny.
WOVAN 1

Your delivery was perfect.
PERRY

Thanks. 1'm here all week, you

should try the veal

Everyone at the tabl e | ooks unconfortable.
( CONTI NUED)
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PERRY ( CONT’ D)
| never recommend veal at ny
tables. I"'mnot a fan of it, but
what Paul has done to this dish
toni ght. Amazi ng.

The group at the table struggles with Perry’s suggestion
of veal and |look at their nenus. Man 1 shrugs.

MAN 1
| don’t know why, Perry, but |
trust you. I'Il try the veal
WOVAN 1
| don’t see how you' d steer ne
wWr ong.
MAN 2
Make that three
WOVAN 2
| just can’t. I'msorry.
PERRY

Don’t be sorry. What do you
usual l'y order?

Man 1 rolls his eyes.

MAN 1
She’ s vegan or sone shit |ike
t hat .
WOVAN 2
Not vegan. | just don't eat red

meat, or poultry.

PERRY
Maybe | can nake sone suggestion
for everyone el se besides the

veal .
WOVAN 2
No, no, no. I'mnot mlitant about
it, and I don’t mnd if anyone
el se eats it, | just don’t nyself.
PERRY

Alright then. | bet you don’t
usual Iy order vegetarian neal s
when you go out because the chef
sends out a plate of poorly

st eaned veggi es.

( CONTI NUED)
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Wman 2 nods.

PERRY ( CONT’ D)
Do you |ike Indian?

WOMAN 2
Yeah.
PERRY
How about Thai ?
WOMAN 2
Sur e.
PERRY
OK. Let ne talk to Paul. Is it K
if I surprise you? I'll make sure

it doesn’t cost any nore than
toni ght’ s chi cken speci al

Wrman 2 does not know how to react. She's becone too
accustoned to the steaned veggi e pl ate.

WOMAN 2
Sounds fi ne.

Perry turns fromthe table.

DI SSOLVE TO

I NT. NEI GHBORHOOD RESTAURANT - BACK FROM FLASHBACK - 9
CONTI NUED

Perry watches his waitress | eave the table with the two
coupl es. She passes the bar and sees a custoner she
knows. As she passes the custoner, she places a gentle
hand on the person’s shoul der, says hell o and passes by.
In her other hand, the waitress is holding a tray with
four enpty gl asses. A buss-boy appears, as if by nmagic,
and deftly sweeps the tray and gl asses fromthe

wai tress’s hand. She reacts as if she expected the buss-
boy to do this. She gracefully turns to Perry’'s table.

WAl TRESS 2
Everyt hi ng OK?

PERRY
Perfect. Great suggestion on the
puttanesca by the way.

WAl TRESS 2
Nick did a great job with it.

( CONTI NUED)



10

CONTI NUED:

Wt hout asking, she slyly renoves an enpty plate and
glass fromPerry's table w thout ever |osing eye contact
with him

WAI TRESS 2 ( CONT' D)
Anyt hi ng el se?

PERRY
A cup of coffee, black, and the
check.

WAl TRESS 2
Sure.

H s waitress | eaves, goes in the back of the restaurant,
then returns carrying four plates, three in one hand and
one in the other. She alnost floats to the table of the
two couples. Wthout having to ask the people at the
tabl e, she places each plate firmy, yet gently in front
of each person at the table, starting first with the
wonen and finishing with the nmen. The | ook of
anticipation on their faces sends Perry back to Rul oph’s.

DI SSOLVE TO

INT. RULOPH S - FLASHBACK - NI GHT 10

Perry is sitting at the bar with his manager, Patrick, a
tall Irish man in his |ate 30s, weathered a few years
past his age, wearing glasses and graying at his tenples.
A sign bearing the restaurant's nanme, Rul oph’s, hangs on
the wall behind the bar. Patrick | eans over the bar and
grabs a bottle of no-name vodka. He renpbves his gl asses,
pours a few drops onto the | enses, then takes sone bar-
napki ns and w pes his gl asses clean. He places the bottle
back behind the bar and puts his glasses back on.

PATRI CK
Like a well oiled machine, Perry.

The couples fromPerry’'s table are |eaving the
restaurant. Wman 2 | eaves the group and cones over to
Perry.

WOMAN 2
Wnderful. And tell Paul thank
you. Thanks.

Paul , a stalky man in his early 40s appears behind the
bar. He is dressed in his chef's coat. He stops at a sink
behi nd the bar to wash his hands. Whnan 2 puts a hand on
Perry’s shoul der in appreciation then turns to | eave.

( CONTI NUED)
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10.
CONTI NUED:

WOMAN 2 ( CONT' D)
And everyone el se said the vea
was to die for.

Paul | ooks up and sm | es.

PATRI CK
(to Woman 2)
Thanks for com ng.

Patrick | ooks at Perry and Paul and sm |l es.

DI SSOLVE TGO

I NT. NEI GHBORHOOD RESTAURANT - BACK FROM FLASHBACK - 11
CONTI NUED

Perry contentedly | ooks around the dining roomthen down
at his table -- the check is already on his table yet he
never noticed the waitress put it there. He | ooks at the
check; it reads “Total 28.18" inside a sweeping circle
and underneath is scribble “Thanks.” Perry puts down the
check and lays forty dollars on top

CUT TO

I NT. PERRY’ S APARTMENT - DAY 12

Perry sits at a snmall table that straddles the area that
is his kitchen and the area that is his living room His
kitchen is piled with papers, simlar to his cube at his
former work. Though the roomis dishevelled, everything
appears to have a place. He sits with a cup of coffee and
opens a newspaper to the want ads. There is a knock at
the door. Perry gets up to answer.

PERRY
Who is it?

PEG
Peg, dear.

Perry opens the door to reveal a little old lady with
sparkling eyes who takes great pride in her appearance.
She | ooks at Perry with great concern, and as she | ooks
past himinto his apartnent, she is even nore shocked to
see the disposition of his apartnent.

PEG ( CONT’ D)
I's everything OK dear?

( CONTI NUED)
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PERRY
Everything' s fine, Ms. MCarthy.

PEG
Now if you're calling nme Ms.
McCarthy | know everything is not
fine. I hate to bring this up

Perry, 1’ve never had to do this
before. After all, it’s been eight
years you’' ve been with ne, dear
PERRY
The rent.
PEG
So you have it. Wonderful. | hated
bot heri ng you..
PERRY
Peg? Can you give ne anot her week
or two?
PEG

Perry, dear, for you, of course.
But. Everything' s OK?

PERRY
It’s fine, Peg. So two or three
weeks is OK with you?

PEG
As soon as you can dear.

Peg goes to | eave then stops and turns back to Perry.

PEG ( CONT’ D)
You will tell nme if you need hel p,
won't you?

PERRY
I wll Peg.

PEG

Because since ny Paul died...well
let’s just say you’ ve been a dear.

The two stare at each other awkwardly, alnost as if they
wer e huggi ng wi thout actually enbraci ng each other.

PEG ( CONT’ D)

Remenber, you tell nme if you need
any hel p.

( CONTI NUED)
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12,
CONTI NUED:  ( 2)

Peg turns and | eaves. Perry cl oses the door and returns
to the table and his paper. He opens to the sane pages he
was view ng at the cafe -- the professional services. He
pauses and puts down the paper, staring at the pages. He
pi cks up the paper and flips the pages to the back -- the
section that reads “restaurant help.”

CUT TO

EXT. SI DEWALK — DAY 13

Perry wal ks with a bounce in his step. He carries a
classified section fromthe Boston 3 obe as he strolls
al ong but takes tinme to sneak a peek in to the w ndow of
every restaurant he passes. His stroll ends in front of
Auj our d’ hui .

DI SSOLVE TO

I NT. AUJOURD HUI — DAY DREAM - DAY 14

Perry fantasizes that he is dressed as a waiter, is
carrying four plates of food and is approaching a table.
He delivers the plates, purposefully yet subtly. As he
turns to | eave the table one of the patrons taps his

el bow. Perry inconspicuously | eans towards the guest.

GUEST #1
I’mthe food editor for the Boston
@ obe and | would Iove to wite an
article about you. You're
fantastic. This is obviously your

cal l'i ng.
CUT TO
EXT. AUJOURD HU — BACK FROM DAY DREAM - CONTI NUED 15
Perry shakes his head quickly.
PERRY
Bi gger.
CUT TO
I NT. AUJOURD HU — DAY DREAM - DAY 16

Perry’s back inside Aujourd hui serving Guest #1.

( CONTI NUED)
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CONTI NUED:

GQUEST #1
I"'mthe food editor for the New
Yor k Tines.

CUT TO
EXT. AUJOURD HU — BACK FROM DAY DREAM - CONTI NUED 17
Perry’s shakes his head.
PERRY
No. Bi gger.
CUT TO
I NT. AUJOURD HU - DAY DREAM - DAY 18

Perry’s back inside Aujourd hui serving Guest #1 who is
now Sara Moulton, a petite blonde who is the Executive
Chef for Gournet Magazi ne.

SARA
I’ m Sara Moul ton of CGour et
Magazi ne.
DI SSOLVE TO.
EXT. AUJOURD HU — BACK FROM DAY DREAM - CONTI NUED 19
Perry still stands in front of Aujourd hui. He folds up

the classifieds of the Boston 3 obe and slips theminto
hi s back pocket, then heads into Aujourd hui.

CUT TO

I NT. AUJOURD HUI — LATER 20

Perry finishes filling in an application. The manager on
duty wal ks up to Perry. Perry hands himthe application
and the manager begins to read.

MANAGER
(munbl es)
O fice. Two Years. Ruloph’s. Hmm

The manager turns over the application, turns it back
over to the front then places it on a table beside him

( CONTI NUED)
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CONTI NUED:

MANAGER ( CONT’ D)
I’ msorry, there’ s nothing open
right now, but we'll be sure to
keep your application on file in
case anyt hing cones up.

CUT TO

EXT. AUJOURD HUI - LATER 21

Perry exits Aujourd' hui. He pulls the classifieds from
hi s back pocket, reads a few |lines then heads off down
t he si dewal k.

EXT. BOSTON STREETS - MONTAGE - DAY 22

We see Perry going fromrestaurant to restaurant filling
out applications.

EXT. RULOPH S - DAY 23

Perry notices the outside could use a coat of paint, and
the sidewal k needs to be swept, then he enters the
restaurant.

I NT. RULOPH S - CONTI NUED 24

Perry goes first for a nenu. He | ooks through and notices
many changes since he | ast worked here. One item catches
his attention: Avocado Line Chicken. Bl ackened chicken
topped with chopped avocado and finished with fresh |ine.
Perry is interrupted by

CAL
Can we hel p you?

Cal is an attractive, well grooned man in his |ate 20s.
He’'s wearing the restaurant's waiters uniform (bl ack
pants, white button-down shirt and bl ack vest), but it is
a bit unkenmpt -- winkled and stained -- which appears
that nmuch nore noticeable on a man as wel |l grooned as
Cal .

PERRY
You accepting applications?

CAL
Over there.

( CONTI NUED)
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Perry sees a stack of blank applications on the edge of
t he bar.

PERRY

Thanks. Hey. |Is Patrick around?
CAL

Qut back. What’s your nane?
PERRY

Perry.
CAL

"Il go get him

Cal goes through the door to the back of the kitchen.
Perry goes to the bar to get an application. There's a
mrror behind the bar that Perry knows is one-way gl ass,
behi nd which is the manager’s office. Perry | ooks around
the old restaurant. It’s exactly the way it used to be
except it looks like it hasn’'t been naintained since he
left. Everything is filthy, and the booth closest to him
| ooks like it’s about to topple over. Cal returns through
t he door.

CAL ( CONT' D)
Sorry. Pat’s all tied up right
now, but he said he'|ll definitely

have tinme if you conme back for
[ unch or dinner sone tine.

Perry looks at the mrror by the door.

CAL (CONT' D)
(to the application)
You need nore tine with that?

PERRY
No. I'lIl finish it later. Thanks.

Perry turns and heads for the door. Just as he reaches
the door there’'s a trenendous crash behind him He turns
to see the booth on the floor and a bew | dered Tino, a
Brazilian busboy in his |ate teens, |ooking down at the
nmess. Exploding fromthe door behind the bar is Patrick.

PATRI CK
For fuck’'s sake Tinol What did |
tell you about that boot h!

Perry turns and continues out the door. As Perry exits,
Patrick | ooks up fromthe ness to see Perry wal ki ng
across the street in front of the restaurant.
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I NT. RULOPH S MANAGER S OFFI CE - LATER 25

Patrick flops down in the chair in the office. He reaches
over for a bottle of Bem sh whi skey. He pours hinself a
gl ass and takes a big sip. He reaches forward and takes a
pi cture of he and Perry down froma bulletin board over
his desk. He stares at the picture of the two of them
arnms around each other’s shoulders, smles fromear to
ear, in Ruloph’s during better days. Soneone knocks and
qui ckly opens the door. It’s Paul. He sees the picture
Patrick is holding.

PAUL
So it’s true. The prodigal son has
returned.

PATRI CK

If you nean the son of a bitch who
left me high and dry, yeah, he was
her e.

DI SSOLVE TO

I NT. PERRY’ S APARTMENT - LATER 26

Perry is holding and | ooking at the sane picture as
Patrick. Perry’'s sitting at a table. A dirty rocks gl ass
sits on the table in front of Perry. He reaches for the
gl ass, stands and steps to a small free-standi ng cabi net
in his living room He opens the door to the cabinet and
renoves a bottle of Bem sh. Perry -- hesitantly -- pours
hi nsel f a gl ass of the whiskey.

PATRI CK (V. Q)
W' re a team you and ne. W'l
own this joint and nake it the
best dammed place in the city.

PERRY (V. Q)
A place we can be proud of.

PATRI CK (V. Q)
Precisely. A place we can be proud
of .

CUT TO

I NT. PERRY’ S APARTMENT - LATER 27

The bottle of Bem sh is half-enpty. Perry | ays down the
pi cture.

( CONTI NUED)
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He | ooks over to his couch covered in newspapers, through
the door frame to his bedroomstrewn with clothes, and
finally into the kitchen that is covered with so nany
stacks of magazi nes and papers that the roomis unusable.

On top of one of the stacks is a particular Gournet
Magazi ne: April 1995. Perry picks up the magazi ne, pushes
open a space for himto sit down on his couch and opens

t he nmagazine to page 38. The bottomhalf of the page is a
section called “Restaurant News.” In the section is the
al phabetical Iist of Berkeley, Chicago, Mam, Los

Angel es, New O| eans and Washi ngton. After the nane of
each city is the detailed description of a restaurant in
that city. Perry focuses on Berkeley. The text reads
“Bellisinmp describes everything about this Bay Area
nmast er pi ece.”

Perry reads on. W see himfocus on the follow ng
sentence, “’we look forward to our son Perry taking over
operations,’ gush Timand Sarah Fisher, the owners of
this five star gem”

He focuses closer on "we | ook forward to our son Perry
t aki ng over operations.’

Perry shifts his focus to the crisp, unused business card
that was saving the page. The business card has the nane
of a restaurant, “Bellisino,” onit. Perry’'s nane is on
the card. Underneath his nane is witten “Proprietor.”

Perry looks up fromthe article then stares at the ness
and di sorder. He becones determ ned. He stands and sweeps
all of the newspapers off of the couch. He piles all of
them next to the front door. He steps in to the kitchen
and reaches into a cabinet to renove a box of garbage
bags. He takes out one bag, opens it and tosses all of

t he newspapers into the bag. He then totes the bag around
the rest of the room tossing anything that is |ess than
furniture into the open bag.

But he al so nakes one distinct pile of all the Gournet
magazi nes, |leaving the April 1995 issue on top.

CUT TO

EXT. PERRY’ S APARTMENT - LATER 28

Perry cones out of the back door of the apartnent. He

| abors under four |arge garbage bags, and carries the
bags to a dunpster only a few steps fromthe back door of
the building. Perry puts down the bags, opens the top of
the dunpster and |ifts the bags into the dunpster. Perry
cl oses the door to the dunpster.
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18.

I NT. PERRY’ S APARTMENT - LATER 29

Perry’s in his bedroom He picks up a shirt and snells
it. He tosses it into a pile. He picks up a pair of pants
and snmells them He tosses theminto the sane pile. He

pi cks up a pair of socks and just tosses them straight
into the pile. Like a human bull dozer he pushes all of
the clothes into the pile.

CUT TO

EXT. LAUNDROVAT - LATER 30

Perry approaches the entrance with a huge duffle bag that
he can barely carry.

CUT TO
EXT. LAUNDROVAT - LATER 31
Perry exits the | aundromat.

CUT TO
I NT. PERRY’ S APARTMENT - LATER 32

Perry cones to the kitchen. He stops and stares into the
dark abyss in which he can only make out the genera
shapes of the kitchen. He turns and opens a cl oset door,
renmovi ng a vacuum cl eaner, nop and a bucket. He plugs in
t he vacuum cl eaner and starts vacuum ng.

CUT TO

I NT. PERRY’ S APARTMENT - LATER 33

Perry puts away the vacuum and stands with an enpty
bucket in front of the kitchen. He spies the kitchen
faucet poking out of the ness on the counters, turns and
heads away fromthe kitchen. Fromthe bat hroom we can
hear himturn water on in the bathtub to fill the bucket.

CUT TO

I NT. PERRY’ S APARTMENT - LATER 34

We see the kitchen but hear the noises of Perry cleaning
com ng fromthe bathroom He returns to the kitchen

( CONTI NUED)
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He takes a big breath, turns and goes for the door to his
apartment. He | eaves.

CUT TO
EXT. LAUNDROVAT - LATER 35
Perry enters the | aundronmat.

CUT TO
EXT. LAUNDROVAT - LATER 36
Perry leaves with the huge duffle bag.
I NT. PERRY’ S APARTMENT - LATER 37

Perry cones out of his bedroom where he has left piles of
fol ded, clean clothes on his bed. He cones once again to
the kitchen where he stands at the threshold. He finally
reaches around the wall at the entrance to the kitchen
and flips on the light switch. There is a flash and a pop
as the light bulb burns out.

Perry opens the closet, retrieves a step |adder and six
light bulbs. He clinbs the step | adder and we see there
is not just one bulb to replace, but six recessed
lighting canisters, all with burned out bul bs. He
finishes replacing all of the bulbs, clinbs down and
flips on the light switch

The lighting is spectacular. The gl eam of stainless steel
glints through cracks in the ness.

Perry bruskly renoves boxes, papers, and a petrified
sandwi ch until he fully reveals a kitchen strai ght out of
an advertisenent in a cooking nmagazi ne. Stainless steel
appliances. Granite counter tops. Spice racks. Racks of
gournet pots and pans, and an array of knives.

He sl ows down his pace, goes to another cabinet and
renoves a different bucket, in which there is a chanois,
sponge and contai ner of Bon Am . Perry starts to clean
every surface like an artist restoring a priceless

pai nti ng.

CUT TO
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I NT. PERRY’ S APARTMENT - LATER 38

Perry finishes wping dowm the |ast surface with the
chanmbis. He's very proud of his work. He realizes what
he’s done and swiftly noves to the refrigerator. He opens
the door; it’s enpty.

PERRY
At least it’'s clean.

The inside of the refrigerator is enpty, yet spotless.

CUT TO
EXT. LOCAL GROCERY STORE - LATER 39
Perry enters the store.

CUT TO
EXT. LOCAL GROCERY STORE - LATER 40
Perry exits with an arm | oad of bags.

CUT TO
I NT. PERRY’ S APARTMENT - LATER 41

Perry enters with the bags, and drops the bags on his
kitchen counter. As he returns to close his door, Peg
steps forward. She | ooks inside and sees the clean
apartnment and the bags of groveries.

PEG
Alittle cooking?

She sm rks.

PERRY
Yes Peg.

PEG
Gad to see it Perry.

She starts wal ki ng down the hall.

PEG ( CONT’ D)
dad to see it.

CUT TO
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I NT. PERRY’ S APARTMENT - LATER 42

Perry stands at his stove, nobving a saute pan over a
flame on the stove. He renoves the pan, and tops a piece
of chicken already placed on a plate. He has finished a
perfect version of chicken avocado from Rul oph’s.

Perry finishes plating the dish, he cleans his hands,

pi cks up the plate and delivers the plate to the table in
his living roomas if he was serving soneone -- carrying
the dish in his right hand, his thunb ten degrees counter
cl ockwi se fromthe chicken on the plate, placing the
plate on the table, then giving the plate a fifteen
degree cl ockwi se turn so that the chicken woul d be
perfectly centered for his guest to view

CUT TO

INT. RULOPH S - DAY 43

A plate of chicken avocado |lies on the table. It is not
symretrically placed in front of Patrick.

PATRI CK
When are these clowns going to
| earn how to deliver food?

Patrick reorients the plate on the table so the chicken
is centered in front of him

From Paul s right Cal haphazardly puts the sane di sh down
with his left armin front of Paul. Cal’s el bow al npst
brushes Paul ’s nose.

PAUL
When you hire soneone |ike Perry.

Patrick shoots Paul a glare.

PATRI CK
W were so close, Paul, and then,
like that, he’s gone. |’ve got to

get a real job, Patty. Owming a
restaurant wasn’'t a real job?

PAUL
A diet of Tylenol and al cohol ? No.
It’s a mental illness. Still.
You’' ve got to hear the kid out.

( CONTI NUED)
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PATRI CK
He’'s no longer a kid, and he
wasn’t then either.

PAUL
Nei t her were we.

PATRI CK
Yeah, yeah. |I'Il call him

Paul and Patrick start to cut into their neals.

FADE TGO

I NT. PERRY’ S APARTMENT 44

Perry finishes his chicken, and | ooks at his watch. He
stands, clears his plate and goes into the kitchen to
clean. After washing his plate and placing it in his

di shwasher, he goes to his jacket hangi ng by the door.
From t he outside pocket he retrieves a crunpled up piece
of paper. He sits back down and un-crunples it, trying to
flatten the winkles in the paper. W see it is the
application from Rul oph’s. He takes a pen and starts to
fill out the application.

CUT TO

INT. RULOPH S - DAY 45

Patrick and Paul are finishing their neal. Perry enters
the door to the restaurant. No one is there to greet
guests, so Perry | ooks around. He spies Patrick and Pau
sitting together. Paul sees Perry spotting them

PAUL
Speak of the devil.

Perry approaches the table.
PERRY
Patrick. | know | should have
never |eft.

Patri ck does not bother | ooking up fromhis neal.

PATRI CK
Five years later you' re figuring
this out?

PAUL

Pat. Perry, sit.
( CONTI NUED)
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23.

Perry sits.

PERRY
l’msorry. |’'ve just spent the
| ast three nonths out of work --
the last three weeks trying to
find a job waiting tables.

INT. RULOPH S - LATER 46

Perry, Patrick and Paul are sitting at the sane table.

PERRY
So we’'re good?

PATRI CK
No Perry, we’'re not good. |'11I
gi ve you a shot, but | ook around.

PAUL
It’s not like it used to be.
PATRI CK
Shit, Perry, | don’t know how nuch

| onger we’'re going to be open.

PERRY
I"1'l take it.

Patri ck pushes his chair back, picks up his plate and

st ands.

PATRI CK
And Perry.
PERRY
Yeah?
PATRI CK
| can’t promse what |I’'ll do if |

find out your just jerking ne
around until you figure out what
el se is your next calling in life.

Paul pushes his chair back, picks up his plate and
stands. Paul gives Perry a |look that says, “Patrick’s not
joking.” Patrick and Paul head for the door that leads to
t he back of the kitchen

PATRI CK ( CONT’ D)
I know you don’t have anyt hi ng
el se going on, so be here tonorrow
for lunch. You'll train Cal.

( CONTI NUED)
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PERRY
Cal will be ny trainer?

PATRI CK
Yeah, that too.

Paul | aughs.

CUT TO

I NT. PERRY’ S APARTMENT - DAY 47

Perry’s in his bedroom He's wet after just having taken
a shower. Clothes are laid out on his bed -- the clothes
for his first day at Ruloph’s. He finishes drying hinself
of f then goes into the bathroomto shave.

He neticul ously groons hinself then returns to his bed
side where he first slips on a pair of black pants, then
puts on a black belt. He puts on and buttons a crisply
ironed white button down shirt, then tucks the shirt in
and cinches his belt. He pulls on his socks, then puts
his arns into a black vest. He puts on a pair of
confortabl e black | eather shoes then stands straight as
he buttons the vest.

He | ooks in the mrror, proud of his presentation, but
stops and | ooks around his roomthen goes to the top
drawer of his night stand. He opens the drawer and
renoves a sinple but aged silver table crunber. Inscribed
on the crunber are the initials “GSF.” He slips the
crunber in the breast pocket of his shirt.

CUT TO

INT. RULOPH S - DAY 48

Perry enters the front door of the restaurant. A sous
chef is chopping garlic at the open kitchen. Tina, the
bartender, a woman in her late thirties, but who | ooks
much younger, is preparing the bar area. No one is in the
di ni ng room

Perry sits down to wait. A clock above the front door
says 10: 02.

INT. RULOPH S - LATER 49

The cl ock above the front door reads 10:22. Perry is
sitting waiting.

( CONTI NUED)
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The front door opens as Cal, the sanme waiter who handed
Perry application, cones through the door

PERRY
You nust be Cal.

CAL
Yeah?

PERRY

You're training ne today.

CAL
You' re ki ddi ng.

Cal wal ks past Perry and continues onto the door to the
kitchen. Perry stands and follows Cal.

INT. RULOPH S THE KI TCHEN - DAY 50

Cal enter the door to the kitchen. Perry follows close
behi nd. Cal stops and turns.

CAL
| have your whole story. So if you
were so good, why are you here?

Perry | ooks at Cal, stunned.

CAL ( CONT' D)
Here’'s your training. Coffee's
where it’s al ways been.

Cal points behind himwhere a coffee station -- a

stainl ess steel counter with three coffee nmachines,
stacks of coffee filters, bags of coffee beans, and piles
of coffee nugs lie.

CAL ( CONT' D)
You keep your bags here.

Cal points to his side, where the door to a storage
closet lies just outside of the swing of the door between
t he dining room and kitchen.

CAL ( CONT' D)
And you know the rest. |If you
don’t remenber...you' re a smart
boy.

Cal opens his bag and renoves a winkled white button

down shirt, winkled black pants, and worn out bl ack
sneakers.

( CONTI NUED)
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CAL ( CONT' D)
Shit. Forgot nmy vest. Ch well.

Perry turns and heads out the door to the dining room

I NT. RULOPH S DI NI NG ROOM - LATER 51

Perry sits at a booth fol ding napkins. He has three
stacks of folded napkins -- each nust contain 100 fol ded
cl ot h napkins. Cal cones by the booth.

CAL
Gve it a rest, honey. W won't
use that many in a week.

Cal shakes his head and continues on. Perry stops
fol di ng, stacks his stacks on top of each other, and
carries themback to a busser’s station that is across
fromthe open kitchen.

The front door opens. The rest of the staff wal ks in:
Lauren, an obviously athletic nulatto wonan in her |ate
20s, Teddy, an awkward | ooking redhead in his early 20s
with an al ways-present smle, Kaitlin, a pale-skinned,
freckl e-faced woman of obvious Irish descent in her md
20s, and M ke, a tall, handsone man in his early thirties
who could easily pass for his early 20s. They all wal k
past Perry and give him puzzled | ooks. Al except for
Lauren who stares at Perry. Perry is staring at her too.
After Lauren passes, just before she goes through the
door to the kitchen, she | ooks back at Perry and sm | es.
Perry smles. Paul enters the open kitchen w thout Perry
noti ci ng.

PAUL
Rem nd you of soneone?
PERRY
Huh?
PAUL
Cal. Just l|like Russell. Remenber
t hat ki d?
PERRY
Yeah. Ch yeah
PAUL
It’s not like it used to be,

Perry.

Perry looks up at the clock; it reads 11:30.

( CONTI NUED)
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PERRY
| can see that.

DI SSOLVE TGO

52 I NT. RULOPH S DI NI NG ROOM - FLASHBACK - DAY 52
Patrick is surrounded by the wait staff.
PATRI CK
W' ve got twenty, fifteen, siXx
four tops and four deuces all at
noon.
Ethan, a college kid in his |late teens, |ooks nervous.

PATRI CK ( CONT’ D)

Et han?
ETHAN
W' re going to be so weeded.
PERRY
No, Ethan, you're going to be in
t he weeds.
PATRI CK
And the rest of you will nake sure

no one gets | ost.

Russell, a tall, thin, flanboyantly gay nman dressed for
wai ting tables at Ruloph’s bursts through the door.

PATRI CK ( CONT’ D)
(to hinself)
Speaki ng of |ost.
(to Russel)
Ni ce of you to join us!

RUSSEL L
Hel | o!

DI SSOLVE TO

53 I NT. RULOPH S DI NI NG ROOM - BACK FROM FLASHBACK. 53

Perry’s standing at the busser’s station; he's staring
off in the distance.

CAL
Hel | 0?!

( CONTI NUED)
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Perry snaps out of his trance.

CAL ( CONT' D)
Dunno what you're waiting for.
W' Il be lucky to have anyone

before twelve thirty.

Perry | eaves Paul and wal ks up to the front of the dining
room Next to the front door is a waist-high table. On
the table is a stack of nenus and a book. The cover of

t he book reads “Reservations.” The cover is actually
dusty.

Perry opens the book. Every page is |labeled wth a day of
the week. On the first few pages he sees ten or fifteen
reservations per page. As he |leafs through the book, the
nunber of reservations dwi ndles fromten per day, to siXx
and finally none. For two nonths of pages Perry does not
see a single reservation

He stops on June 15 -- today. Still no reservations.
Perry takes a deep breath, closes the book, digs a pen
from his pocket and places the pen next to the book.

The front door opens and three nmen in their early 20s
enter. They are dressed simlarly to how Perry was
dressed when he was working in an office.

PERRY
Three?
MAN 3
What ? W' re goi ng upscal e?
MAN 4
(To Perry)

Yes, please.
Perry leads themto a table.

MAN 3
Dude. W al ways sit over there.

Man 3 points to a table by the window. Perry tries not to
be frustrated and | eads them over. They sit at a table
that is a total ness. No silverware, no plates, glasses
or napkins, and stains on the tablecloth |eft over from

t he night before.

PERRY
|’ msorry about this. 1'I1...

( CONTI NUED)
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Man 3 | ooks at Perry; he is puzzled by why this new
wai ter woul d be so concerned. Man 3 | ooks over Perry’s
shoul der and sm | es broadly.

MAN 3
There she i s!

Man 3 and the other two nmen, relieved, take their seats.
Perry turns and sees Kaitin comng towards the table. The
top three buttons of her too tight shirt are undone,
obviously for the benefit of her regular guests.

KAI TLI N
Hey guys. Starting with the usual ?

Perry starts wal ki ng towards the Kkitchen.

MAN 3
VWhat’s up with the new guy?

INT. RULOLPH S KI TCHEN - CONTI NUED 54

Perry enters fromthe dining room Lauren is standing

W th nothing on except for her panties and a bra. Perry
stops and stares. Lauren is in incredible shape. She
reaches casually into a snmall bag, retrieves a white
button down folded neatly in plastic, and puts it on. She
turns nonchal antly and smles at Perry as she stares back
at himand starts buttoning her shirt. After she
finishes, she reaches into her bag for her pants. This
breaks his stare. He steps past her to the coffee

stati on.

PERRY
Sorry for staring.

LAUREN
Don’t be sorry.

Perry pours hinself a cup of coffee in a paper cup, pulls
a pen out of his pocket and wites his nane on the cup,
then places the cup on a shelf.

PERRY
Well. | should...do sonething.

Perry goes back out to the dining room Lauren chuckles
to herself.

Perry cones back in fromthe dining room

PERRY ( CONT’ D)
Forgot where | was going.

( CONTI NUED)
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Perry conti nues past Lauren and heads back to the
manager’s office. He is about to burst into the office to
speak with Patrick when he | ooks through the partially
open door to the office. He sees Patrick pouring a gl ass
of Bem sh.

Perry stops. He | ooks around the kitchen. Sous chefs are
chopping carrots and tomatoes. Wrld Cup soccer is on a
single black and white television turned to Tel emundo.
Rol ando, a short, m ddl e-aged Brazilian man, is washing
di shes. M ke and Teddy are still preparing for the day.
Perry | ooks around and finds a clock on the wall; it
reads 12:15.

Perry continues to | ook around. He sees a tray of
silverware conme out of the dishwasher. He wal ks briskly
to the tray of silverware and starts sorting it into
hol ders for spoons, knives and forks. Perry takes the
sorted silverware out to the dining room

Perry returns fromthe dining roomand goes into a cl oset
where he renoves a stack of 20 fol ded tablecloths. He
carries themout to the dining room

INT. RULOPH S DI NI NG ROOM - CONTI NUED 55

In the dining roomPerry stops and | ooks around. He
remenbers. .

DI SSOLVE TO

I NT. RULOPH S DI NI NG ROOM - FLASHBACK - DAY 56
The dining roomis packed. A line of people is out the
door. Perry’'s standing at the front door -- he’s hol ding
menus. A couple stands next to him

WOMAN 2
Can we sit there?

Perry’s vision focuses on a table.

DI SSOLVE TO.
I NT. RULOPH S DI NI NG ROOM - RETURN FROM FLASHBACK - 57
CONTI NUED
Perry’s staring at the table close to the three nen who

sat down earlier. Perry noves to the table; it is a ness.
The tablecloth is stained fromthe night before.

( CONTI NUED)
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Silverware is scattered on the table and there are no
napki ns.

Perry goes to a busser’s station and retrieves a bus-
bucket. He returns to the table, strips the table of the
tabl ecl oth and silverware, then places everything in the
bus- bucket .

Perry nmeticulously resets the table with a new
tabl ecl oth, silverware and napkins. Perry searches for,
and finds salt and pepper shakers, containers to hold
sugar, and a votive holder. He places themon the table.

Perry noves on to the next closest table and repeats the
pr ocess.

I NT. RULOPH S DI NI NG ROOM - LATER 58

Perry approaches the |ast table needing resetting. The
rest of the wait staff is sitting at the table.

CAL
|’ve got to find a new job.

PERRY
Excuse ne.

The staff renove their el bows fromthe table.

Perry starts resetting the table. The wait staff does not
m ss a beat.

LAUREN
Yeah. But where?

M KE
Seriously. Like working here wll
hel p you get work in sone other
house.

TEDDY
True.

CAL
Then again, at a busy place you
need to be worried about being in
the weeds all the tine.

TEDDY
In the weeds?

M KE
What you are every day, brutha.

( CONTI NUED)
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LAUREN
So overwhel ned you don’t know
where to begin to get out.

Teddy still | ooks confused.

Perry finishes. He | ooks at the table, at the wait staff
still talking, then around the dining room

The table settings now | ook oddly perfect since the
tables are lopsided, the floor is filthy, and sonme of the
chairs look as if they' re about to fall apart. Perry

| ooks at the cl ock above the door: 1:30 PM

The table of three nen has |long since |left but no one has
cl eaned the table.

CAL (O S.)
Hey Mary!

LAUREN (O S.)
VWhat’' s his nane?

CAL (O S.)
Perry.

LAUREN (O S.)
Perry!

Perry instantly turns around.

LAUREN ( CONT’ D)
Cone here for a sec.

Perry approaches the table where the wait staff is
sitting.

KAI TLI N
W' re drawi ng straws to see who
stays | ate.

CAL

Hey. He’'s a new guy. How about. ..
PERRY

No need. 1’1l stay.

Cal | ooks di sappointed and confused. He wanted to neke
Perry stay.

M KE
|”mout.

M ke hops fromthe table.
( CONTI NUED)
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CAL
Al right then.

Cal gets up. Lauren and Kaitlin rise nore slowy, then
turn to go back to the kitchen. Kaitlin stops and turns
back to Perry.

KAI TLI N
You want ne to help you with...

PERRY
|’"ve got it.

Perry unbuttons his shirt cuffs and rolls themup. He
goes to the kitchen and returns with a rolling bucket and
nmop, spray bottle and rags. Perry goes to the farthest
side of the dining room puts down his rags and the spray
bottle, and | eans the nop against the wall. He picks up
the bottle and a rags and starts to cl ean.

I NT. RULOPH S DI NI NG ROOM - LATER 59

Perry is at the bar pouring hinself a Coke. Paul enters
fromthe kitchen. He | ooks at Perry then around the
di ni ng room

PAUL
Hasn't | ooked this clean since the
heal th i nspector threatened to
shut us down.

PERRY
Patrick?

PAUL
Sl eepi ng.

Perry puts the soda gun back in its place and takes a rag
to clean the one drop fromthe gun left on the bar.

PAUL ( CONT’ D)
How about sonething to eat.

PERRY
Toss it up.

Perry and Paul faintly smle at each other.

DI SSOLVE TO
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INT. RULOPH S DI NI NG ROOM - FLASHBACK - DAY 60

Perry’s at the bar and Paul’s at the open kitchen. The
restaurant is packed and | oud.

PAUL
If youre eatin’, it’'s now.

PERRY
Toss it up.

Paul spins, closes his eyes and randomy throws
ingredients into a saute pan on the burner. He opens his
eyes, gives the pan a toss as a flane flares up fromthe
bur ner.

DI SSOLVE TO

I NT. RULOPH S DI NI NG ROOM - RETURN FROM FLASHBACK - LATERL

Perry turns to | ook at the clock over the front door; it
reads 4:30 PM Paul plates the tossed up dish for Perry,
and places it on the counter of the open kitchen.

PAUL
Al set Perr.

PERRY
Thanks Paul .

The front door opens. Perry turns, hopeful to see
customers. Instead, Cal and Kaitlin walk in. They can’t
hel p but notice the difference in the dining room
Kaitlin wal ks, spellbound |like a child seeing Christnas
lights, through the dining room Cal shrugs off his
amazenent and | ooks at Perry, seeing Perry holding a

pl ate of food.

CAL
You didn't actually pay for that
did you?

Paul | ooks on and cri nges.

PERRY
No. | just had Paul toss it up.

Paul cringes nore, turns and wal ks back into the kitchen.
Cal shoots Paul a long glare, then casts aside Perry with
a stare as he walks on to the door to the kitchen. Cal

di sappears into the back of the kitchen.

( CONTI NUED)
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CAL (O S.)
Wiy does he get free food?

PAUL (O S.)
Were your eyes open when you
wal ked into that dining roonf!

CAL (O S.)
He’'s only been here one day!

PAUL (O S.)
And | bet he already knows nore
about our nenu than you do!

Cal bursts out of the kitchen practically dragging Pau
with him

CAL
Fi ne. Ask M. d ean about the
menu.
PAUL
Avocado Chi cken!
DI SSCLVE TO
INT. RULOPH S DI NI NG ROOM - FLASHBACK - DAY 62

The restaurant is enpty. The cl ock above the door reads
4.:35. Waiters and waitresses stand huddl ed together. Pau
bursts in fromthe kitchen.

PAUL
Fi sh Speci al .
Paul points at Waitress 3 -- a woman in her early 20s.
WAI TRESS 3

Bl ackened swordfish with a side of
brazed spi nach. ..

PAUL
And. ..

He points to Waiter 1

VWAI TER 1
Pan fried sweet potatoes.

PAUL
In olive or canola oil.

( CONTI NUED)
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PERRY
Canol a.

PAUL
Renmenber to know vegetari an
options. And, if you don’t know
what’s in it, don't sell it.

DI SSOLVE TO

I NT. RULOPH S DI NI NG ROOM - BACK FROM FLASHBACK - DAY 63

Perry stands in front of Paul and Cal. The rest of the
staff has arrived for the dinner shift and is standing
around witnessing this little chall enge.

PERRY
Bonel ess chi cken breast sauteed in
olive oil, garlic, crushed red

pepper, black pepper, then
finished wth diced avocado and

[ime juice.

PAUL
Si de?

PERRY
Ri ce Pil af.

TEDDY

(Quietly to M ke)
Did you know t hat?

PAUL
Sad but true.
M KE
(Quietly back to

Teddy)
Did he clean this whole place?

CAL
So what .

Paul sees that he's not alone for the first tine in a
long tinme.

PAUL
K. What’'s in ny chicken Parnesan?

CAL
Seriously?

( CONTI NUED)
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PAUL
Seriously.
CAL
Chi cken. Par mesan cheese.
PAUL
C non.
CAL

Chi cken Par nesan.

PAUL
Don’t push ne, Cal.

Paul storms back into the kitchen.
CAL
(To Paul)
So now you grow sone ball s?

Everyone is staring at Cal.

CAL ( CONT' D)
What ?
KAI TLI N
He makes it with nozzarella, jack
ass.
M KE
(to Perry)

Ni ce job, brutha.
Cal stares nmaliciously at Perry.

CUT TO

I NT. RULOPH S DI NI NG ROOM - LATER 64

Cal stands at the open kitchen. He | ooks out at the
di ni ng room and wat ches Perry approach a table.

Paul places two plates up on the counter

PAUL
Perry! Order up!

Cal watches Perry tending to his table, then | ooks down
at the two plates.

( CONTI NUED)
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An armis length fromcCal is a busser’s station. One shelf
has salt and pepper shakers. Cal focuses on the salt
shakers then Perry approaches.

PERRY
Cal .

Perry’s voice startles Cal. Cal |ooks up and wat ches
Perry take the plates.

PAUL
Thanks for selling that asparagus.

Perry wal ks away to deliver the plates to his table.

PAUL ( CONT’' D)
86 asparagus!

Cal wal ks away fromthe open kitchen towards the doors to
t he back of the kitchen

CUT TO

I NT. RULOPH S BACK OF THE KI TCHEN - CONTI NUED 65

Cal enters the back of the kitchen. He stops at the
storage closet, turns and | ooks out the kitchen door
w ndows out into the dining room Al of the staff is
busy with their tables.

Cal | ooks deeper into the kitchen. Al of the kitchen
staff is busy cooking out at the open kitchen except for
Ronal do. He is frantically trying to clean the pile of
di shes, gl asses, pots, pans and silverware.

CAL
What woul d you do if we were busy,
Ronal do?

RONAL DO

(i n Portuguese)
Pi ss off, maricone!

CAL
Mari cone. Maricone. Yeah, yeah

Cal steps into the closet and | ooks around the bags. He
knows the bags of all of the staff, except for Perry’s,
so he | ooks for the one bag that he does not recogni ze.
He sees it.

( CONTI NUED)
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Cal | eaves the closet, goes to the dish-washing station,
and picks a dirty steak knife out of the pile of things
to clean. Cal returns to the closet and goes straight for
Perry’s bag. He opens it and sees a pair of sneakers, a
neatly folded t-shirt, pants and a not ebook.

Cal lifts the t-shirt out and | ooks at it, poking it with
the knife. He | ooks at the sneakers. He stuffs the shirt
back in the bag, renoves the sneakers then renoves the

| aces fromthe sneakers. He puts the sneakers back in the
bag and zips it back up.

Cal stands up and wal ks to the coffee station. He tosses
the laces into the trash barrel next to the coffee
station just as the dining roomdoors burst open.

PERRY
Cal !

Cal spins around.

CAL
VWhere's the fire?

PERRY
Forty two. They’re wonderi ng about
their coffees. | was going to get
them for you.

CAL
Aren’t you just ny knight in
shi ni ng ar nor.

PERRY
I was.
CAL
Thanks. | got it.
CUT TGO
66 I NT. RULOPH S DI NI NG ROOM - LATER 66

Perry is standing at the storage closet, picking up his
bag. Paul wal ks in through the back of the kitchen.

PAUL
Ronal do! Que Paso? You OK?

RONAL DO
K. K ny friend.

( CONTI NUED)
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Paul turns and | ook back into the kitchen. Omar, a short
Lebanese cook stands at a prep table wapping |left over
chopped garlic.

PAUL
Omar ? OK?

OVAR
Hey! Were you go tonight?

Paul turns back to Perry.

OVAR ( CONT’ D)
You go gay bar, right?

PAUL
Not what is used to be, is it.
PERRY
Sonme t hings never change.
OVAR
('si ngi ng)
Tu ta, tu ta char’ nutal
PAUL
As long as you don’'t get weeded by
it, right?
(to Omar)
K char’ muta. OK
OVAR
No. You char’ nut a.
PAUL
(to Perry)

Good ni ght.
Perry nods. Paul exits and Lauren enters.

She squeezes conspi cuously past Perry to reach for her
bag in the closet. Perry can’t help snelling her hair.

LAUREN
Excuse ne.

PERRY
Oh. I'’msorry.

LAUREN

| just need to get sonething.

Perry keeps staring at Lauren. As he reaches into his bag
hi s gaze is broken.

( CONTI NUED)
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He |l ooks in his bag and realizes nothing is in order. He
pul | s out one of his sneakers and sees that the |aces are
gone.

Lauren | ooks at the sneaker and the two | ook at each
ot her. They both know who took the | aces.

Lauren watches Perry to see how he’'s going to react.

PERRY
@uess | need sone new | aces.

Perry sticks the sneakers back in the bag.

LAUREN
So. See you tonorrow?

PERRY
|’ ve got no where else to go.

Lauren sm | es, tosses her bag over her shoul der and
bounds out into the dining room Perry follows -- slowy
slinging his bag over his shoulder as he steps into the
di ning room where he finds Paul standing at the open
kitchen talking to Tina.

TI NA
No worries, Paul. See you
t onor r ow.

Paul waves to Tina and pats the bar as he turns to head
out. Perry catches his eye.

PERRY
How about one to finish the night.
PAUL
Silvertone?
CUT TO
I NT. SILVERTONE BAR - LATER 67
Paul and Perry sit at the bar of a dark, groovy downt own
Boston bar. The bar is still quite |oud and crowded.
PAUL

| always forget that Thursday is
the night for the suits.

PERRY
Not really suits any nore.

( CONTI NUED)
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Perry | ooks around. Most of the patrons are dressed very
stylishly. The wonen are beautiful, and Perry notices, so
are the men. As he realizes this, he quickly | ooks away.

PAUL

VWhat | tell you?
PERRY

Not at all like it used to be.
PAUL

You can say that again.

Perry | ooks back around. He is still stunned by how
attractive everyone is.

PAUL ( CONT’ D)

Sonme tinmes | wonder how long it
will [ast.

PERRY
Everyt hi ng changes, Paul .

PAUL
I know. But this thing. It’s on
life support. Hell, it’s already

pi ckl ed i n fornmal dehyde.

Perry realizes that Paul’s tal king about Rul oph’s.

PERRY
What’'s Patrick doing about it?
PAUL
Perry.
PERRY
What ?
PAUL

He' s about as pickled as they
conme. Ten bucks, tonorrow norning
you' Il go in there and find himin
the same suit he was in tonight.
VWiich | think is the sane suit he
had on | ast night.

PERRY
So we do sonet hing about it.

PAUL
Li ke what ?

Perry shrugs.
( CONTI NUED)
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PAUL ( CONT’ D)
Be real, Perry. The only reason no
one thought we had problens before
i s because we were maki ng noney.
It only | ooks ugly when you're
about to go broke.

Perry | ooks around the bar again, this tinme noticing how
drunk all of these beautiful people were. Suddenly they
did not | ook so attractive.

PERRY
Well there’s no reason why we
can’t do sonet hi ng.

PAUL
About what? Patrick or Rul oph’s?
PERRY
Bot h.
CUT TO
68 I NT. M RACLE OF SCI ENCE - N GHT 68

Lauren and Kaitlin sit at the bar of an eclectic
restaurant in Canbridge.

KAI TLI N
Cal doing a little pissing on his
territory.
LAUREN
What’ s he marki ng? The Titanic?
KAI TLI N
Wel| forget Cal. Wat do you
t hi nk?
LAUREN

He's a little..

KAI TLI N
Anal . Sure. But when was the | ast
time we had anyone take their job
seriously at this place?

LAUREN
| don’t know.

KAI TLI N
And he’s cute.

( CONTI NUED)
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LAUREN
And there's that.
CUT TGO
INT. RULOPH S BACK OF THE KI TCHEN - DAY 69

Perry enters fromthe dining roomand tosses his bag into
the storage closet. He continues on through the kitchen.
Perry |l ooks up at the clock on the wall that reads 10: 45
AM Sous chefs are al ready choppi ng tomatoes, basil,
garlic and cl eaning chickens. Two TVs now sit on either
side of the kitchen. Telemundo is on both sets -- airing
World Cup highlights in Spanish fromthe night before.
Tina is carrying three cases of beer fromthe back cl oset
to the door that |eads to the open kitchen and bar. Tina
sees Perry.

TI NA
Perry, right?

Perry nods.

TI NA (CONT’ D)
How ya doin’ ?

PERRY
G eat thanks.

Ti na pushes through the door to the bar.

Perry wal ks past the door to the bar a few steps where he
stops in front of the door to the manager’s office. Perry
| ooks at the door, which is open a slight crack. Perry
takes a deep breath, and knocks on the door. There is no
answer. The sous chefs stop their chopping and | ook at
Perry, wondering what he is about to do. Perry pushes
open the door and is taken aback by the snell that cones
out of the office. Each sous chef shakes his head then
goes back to choppi ng.

PATRI CK
Cl ose the fucking door!

Patrick is collapsed in his chair and sl unped over a
table in the back of the office that is not nmuch | arger
than a broomcloset. Perry steps into the little space
that is available to stand in the office.

PATRI CK ( CONT’ D)
Cl ose the fucking door, will ya?

( CONTI NUED)
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PERRY
Pat .

Patrick snaps up fromhis slouch and blearily | ooks at
Perry. Patrick is obviously enbarrassed.

PERRY ( CONT’ D)
When was the last tine you took a
shower ?

Patrick futilely smooths his cloths and hair.

PERRY ( CONT’ D)
For Christ’'s sake, Patrick. \Wat
the hell happened?

Perry hears cheers fromthe kitchen. Patrick | ooks shel
shocked.

CUT TO

EXT. RULOPH S - LATER 70

Perry and Patrick sit outside. Both of them hold their
own cup of coffee.

PATRI CK
| don’t know. Denocratic Nationa
Convention | guess.

PERRY
C non. You can’t blane this on
t hat .

PATRI CK
That’'s when our nunbers really
t anked.

PERRY
Everyt hing was purring before
t hen?

PATRI CK
Well. Not really.

PERRY
Not really.

PATRI CK

Sure they had already started to
slip, but not so bad.

( CONTI NUED)
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PERRY
So you were still doin, what,
si xteen a day?

PATRI CK
Not really.

PERRY
K. Twel ve.

Patrick stares at his cup.

PERRY ( CONT’ D)
Ei ght ?

Patrick keeps staring at his cup. Perry can't bel eive
this.

PERRY ( CONT’ D)
Fi ve?

PATRI CK
We should really get inside and
get this place set up.

PERRY
You're only doing five grand a day
before the DNC and then you
slipped fromthere?

Patri ck stands.

PERRY ( CONT’ D)
How have you stayed open?

PATRI CK
The owners use it as a huge tax
right off.

Perry stands up and faces Patri ck.

PERRY
You’' ve got to be fucking kidding,
Pat. How does the staff nake a
living? How does this..

Patrick slaps the cup of coffee out of Perry’s hands.

PATRI CK
I don’t need this fromyou of al
people, Perry. You haven't been
here. You haven’t been |iving on
whi skey and Tyl enol . You...

( CONTI NUED)
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PERRY
You don’t have to live on whiskey
and Tyl enol .

Patrick takes a long breath and stares intensely at
Perry.

PATRI CK
You and | could have. W. W were
going to buy this place.

Perry | ooks away.

PATRI CK ( CONT’ D)
And now this is the only shit hole
where you could get a job.

Patrick pulls open the front door.

PATRI CK ( CONT’ D)
Bl oody ironic.

CUT TO

INT. RULOPH S - LATER 71

Perry sits fol ding napkins at the sanme booth where he had
fol ded napkins on the first day. Cal cones in the front
door. Perry |l ooks up at the clock over the door; it reads
11:15 AM Cal wal ks up to the booth where Perry sits.

CAL
You | ove those napkins there Mary,
don’ t chya.

Cal watches Perry nethodically take a napkin fromthe
pile of newy |aundered napkins and neatly fold the
napkin for setting on a table.

PERRY
You should try it sonme tinme. It
hel ps rel ease bl ocked up tension.

Cal gets right in Perry’'s face.

CAL
Li sten superman. | don’t care how
good you think you are, or what
you renenber this place used to be
like. It’s not the place you
remenber and you're certainly no
better than anyone here.

( CONTI NUED)
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Perry slowy stacks the fol ded napkins then stands,
pushing his way up into Cal’s face.

PERRY
I’ mjust doing ny job.

Perry turns around and wal ks back to the busser’s station
where he puts away the napkins. Cal |ooks around the

di ni ng room where he sees all of the tables set

perfectly. Silverware is shining. Tablecloths are clean.
Even the tables are evenly spaced and | evel.

CUT TO

I NT. RULOPH S DI NI NG ROOM - LATER 72

The staff sits at a booth. Perry conmes into the dining
roomwith a tray of sorted silverware.

M KE
(to Perry)
You're stayin’ |late again today?

Lauren slaps Mke. Perry |ooks at the staff at the table.

PERRY
Uh. Yeabh.

Everyone at the table junps up and takes off to the back
of the kitchen to get their stuff to | eave. Everyone
except for Lauren. She’'s a little slower to get up and
trails the rest of the staff. Perry watches her. She

| ooks over once as she heads for the door to the kitchen.
Perry | ooks over to catch the end of her glance. He
continues to the busser’s station with the tray of
silverware. Lauren continues to the back of the kitchen.

PERRY ( CONT’ D)
(to hinself)
Jerk.

Perry unl oads the silverware into silverware trays at the
busser’'s station. Mke bursts out of the kitchen door and
heads to the front door.

M KE
Thanks br ut ha!

Cal cones fromthe kitchen with Kaitlin and Teddy

KAI TLI N
Thanks Perry. See you tonight.

( CONTI NUED)
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Lauren finally conmes fromthe back of the kitchen. She
has street clothes on and | ooks beautiful. She’s wal ki ng
very slowy and obviously fiddling with sonething in her
bag -- a sports gear bag. Perry swall ows hard.

PERRY
Laur en?

Lauren stops and turns towards Perry.

PERRY ( CONT’ D)
Can you help me with sonething?

LAUREN
Sur e.

Lauren cones over to Perry. Perry stares at Lauren. He
can’'t take his eyes off of her. He studies everything
about her. He's is not objectifying, but he is

mesneri zed.

LAUREN ( CONT’ D)
Yes?

Perry is snapped fromhis spell. He | ooks up. Lauren
| ooks up too. The ceiling is alnost twenty feet high.

PERRY
Has anyone ever tried to do
anyt hi ng about that?

LAUREN
VWhat that? The |ights? The grine?
PERRY
Exactly.
LAUREN
Everyone pretty nmuch tries to
ignore it.
PERRY
You wanna hel p nme do sonet hi ng
about it?

Lauren studies Perry. Everything about him She is so
terribly curious about him-- and he's cute too.

LAUREN
Sur e.

CUT TO
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I NT. RULOPH S DI NI NG ROOM - LATER 73

Lauren holds the base of a very tall step | adder as Perry
renoves a light bulb so dusty it |ooks like a crusty
relic froman archaeological dig. Perry pulls a cloth
fromhis back pocket and cleans the grinme fromthe
pressed tin ceiling for as far as he can reach around the
light. Perry clinbs down the |adder.

PERRY
That's the | ast one.

LAUREN
That was the easy part.

PERRY
I know. But | don't know how to
deal with the other mess.

LAUREN
You just have to pick a spot and
start fixing.

Lauren | ooks at Perry and at a 50 gallon trash barre
filled with burnt out crusty |ight bulbs. The two of them
stare at the ceiling. The ceiling is a dull gray, except
for the gleam ng sections around the lights that Perry
repl aced. They don’t notice the front door open. Two
tourists walk in the door. Tourist 1 is a man in his
early sixties with a sweatshirt that reads “San
Francisco.” Tourist 2 is a woman in her late fifties with
a matching sweatshirt.

TOURI ST 1
Are you fol ks open?

The voice startles Lauren and Perry.

PERRY
O course we are. |I’msorry.

Perry steals a quick glance at the clock above the door;
it reads 4:30 PM

PERRY ( CONT’ D)
Two for a light neal?

Tourist 1 smles.

TOURI ST 1
Pl ease. Thank you

( CONTI NUED)
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Perry leads the two to a table near a wi ndow away from
the front door. As he seats the couple he | ooks back
towards the step | adder and Lauren. She is watching
Perry. They sml|e at each other. Then Perry broadens his
gaze around the newy lit dining room Even though he can
now see stains and bl em shes on the walls he could not
see before, Perry sml|es because now he can see them

PERRY
Sonmet hing to drink while you | ook
t hrough t he nenus?

TOURI ST 2
Yes. Scotch. Neat please.

PERRY
Wuld denfiddich be fine?

TOURI ST 2
Do you have @G ennorangi e?

PERRY
Yes we do. And for you sir?

TOURI ST 1
Just a glass of water.

PERRY
May | offer you bottled?

TOURI ST 1
We're on vacation. Wiy not.

PERRY
Ice with the glass for your water?
| usually suggest no ice and |ine
or a lenon. The bottle is already

col d.
TOURI ST 1
No ice and a | enon.
PERRY
You’' re on vacation. Were are you
fron?
TOURI ST 2

Eugene, Oregon.
Perry | ooks surprised.

TOURI ST 1
Qur daughter lives in San
Franci sco.

( CONTI NUED)
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PERRY
For how |l ong are you in town?

Lauren wat ches Perry speaking with the couple at the
table. She slowy folds the tall step |adder being
careful not to nmake too nuch noise or draw attention to
herself. Al the while she watches Perry. He | ooks so
natural. He does not |look like he is waiting on the table
of two old folks, but like he truly enjoys what he is
doing, truly enjoys speaking with these two people, and
truly wants to serve their needs while they are in the
restaurant. She smles as she lowers the fol ded step

| adder and she carefully pushes her way into the back of
t he kitchen.

CUT TO

I NT. RULOPH S BACK OF THE KI TCHEN - CONTI NUED 74

Lauren enters with the | adder and heads to the back hal
that |leads out to a |oadi ng dock. Lauren sets the |adder
down as Paul conmes in fromthe | oadi ng dock. He' s shaking
hi s head.

LAUREN
What did they forget today?
PAUL
Flour. Not like | need a |ot,
but...well it doesn’t nmatter now.
LAUREN

Perry.

Paul | ooks oddly at Lauren, waiting for her to say nore.
Lauren pauses not knowi ng how to say what she wants.

LAUREN ( CONT’ D)
He.

She pauses once nore.

LAUREN ( CONT’ D)
He really |ikes doing this.

PAUL
It’s in his bl ood.

LAUREN
Did his famly own a restaurant?

( CONTI NUED)
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PAUL
Sonme of the best in California.
It’s in his blood. You know
sonet hi ng about that.

Lauren, shaken by Paul’s comment, stares off down the
hal | way.

PAUL ( CONT’ D)
When it’s in your blood, you don’'t
have to think; it’s always there.

Lauren still stares off down the hallway. Lauren’s
t hought s have raced backed to her past.

DI SSOLVE TO
EXT. ROAD I N CAPE COD - FLASHBACK - DAY 75

We hear Lauren breathing heavily, rhythmcally, steadily.
She is on a racing bicycle in the mddle of a triathlon.
The nunmber witten on her shoulder with magic marker is
the nunber “3.” Lauren’s vision starts to becone hazy.

DI SSOLVE TO

I NT. RULOPH S BACK OF THE KI TCHEN - BACK FROM FLASHBACK 76
CONTI NUED

We return to Lauren and Paul in the back hall.

PAUL
You'll find it again sone day.
Look at Perry.

Lauren turns and heads back to the dining room Pau
wat ches after her, a |look of concern on his face.

INT. RULOPH S DI NI NG ROOM - CONTI NUED 77

Lauren conmes out fromthe kitchen and sees Perry entering
into the conputer the order for the tourist couple.
Lauren wal ks up to Perry and just watches him Perry
becones a little self-conscious.

PERRY
Yes?

LAUREN
You OK here?

( CONTI NUED)
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PERRY
Uh. Yeah. | guess.
LAUREN
You mnd if | take off for a

whi | e?
Perry | ooks di sappoi nted.

PERRY
Sure. Be back before the rush?

LAUREN
That’s a good one, Perry.

Lauren chuckl es as she wal ks back to the kitchen.

EXT. CYCLE SHOP - DUSK 78

Lauren stares through the plate glass wi ndow at the new
bi cycles in the w ndow.

I NT. RULOPH S DI NI NG ROOM - NI GHT 79

Perry sits at a barstool near the service bar, where the
wai t staf f pour sodas. A sous-chef turns off all of the
burners at his cooking station then wal ks to and through
the door |eading to the back of the kitchen. Perry | ooks
down the bar then up to the clock above front door; 7:15
PM Perry reaches over the bar, grabs two straws out of a
stack of straws then starts drunmng lightly on the bar.
Tina cones in fromthe door to the back of the kitchen

TI NA
Just anot her Friday night.

Ti na bends down behind the bar to organi ze bottl es of
beer in a small refrigerator under the bar.

PERRY
Ti na?

TI NA
Yeah?

PERRY

Wiy do you stay working here?
Ti na pokes her head up fromthe refrigerator. She smles.

TI NA
G ad school .

( CONTI NUED)
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Perry nods |ike he knows what Tina is tal ki ng about but
his face shows he does not.

TI NA (CONT’ D)
| can get studying done, papers
witten, books read...

Tina points to a stack of papers at the back of the bar.

TI NA (CONT’ D)
And meke just enough to pay for ny
apart nent.

The door fromthe dining roomto the kitchen opens. M ke
and Cal already dressed in street clothes walk up to
Perry.

CAL
You can handle this on your own,
ri ght Super Man?

Perry smles sarcastically. Mke shrugs his shoul ders.

M KE
Thanks br ut ha.

Perry watches the two guys wal k outside. He turns back to
talk to Tina, but she has just wal ked into the back of
the kitchen. Perry hears the front door open. He turns
expecting to see Cal or Mke. Instead Perry sees three
couples in their late fifties. Perry approaches the

coupl es. One worman, a few pounds over wei ght and dressed
in a sweat suit, steps forward.

WOVAN 4
You nust be Perry.

PERRY
Yes | am

WOVAN 4

Qur friends were here earlier in

the day. They raved about you, so
we all figured we’d cone here for
di nner tonight.

The man standing next to Woman 4, in his early sixties
and in a matching sweatsuit, steps forward, while |ooking
around the dining room

MAN 5
You are still serving, aren’t you?

( CONTI NUED)
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PERRY
O course. Should | put sone
tabl es together for the six of

you?

WOVAN 4
Si x? No. Everyone else is com ng
over too.

PERRY

No problem How many will that be?

MAN 5
Anot her twenty.

Perry tries not to | ook shocked.
PERRY
Geat. Well let’s get you fol ks
some tabl es.

I NT. RULOPH S BACK OF THE KI TCHEN - LATER 80

Perry enters the back of the kitchen. He sees Paul and
Tina talking. Perry tries to stay calm

PERRY
Uh, guys?

Tina and Paul | ook over to Perry.

PAUL
Did | just here the printers at
the |ine?

PERRY

Paul ? Do you have any staff left?
Paul shakes his head “no.”

PERRY ( CONT’ D)
Tina. | need three diet cokes, two
gi nger ales, four Harpoon |PA
five cosnopolitans, three vodka
tonics, two Tanqueray and tonics,
and five denfiddich neat.

Tina | ooks at Perry, then at Paul, then back at Perry.
Tina sees that Perry is not joking. Tina and Paul run to
the door fromthe back of the kitchen to open kitchen

CUT TO
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INT. RULOPH S DI NI NG ROOM - CONTI NUED 81

Tina and Paul step into the open kitchen. They stop in
their tracks. The dining roomis half-full wth nmen and
wonen in their late fifties and early sixties. Tina | ooks
at Paul, and Paul at Tina. Tina calmy but swiftly steps
behi nd the bar and starts making drinks. Paul goes to a
smal|l printer and reads the appetizer orders Perry had
ent er ed.

PAUL
Let’s light it up!
Paul grabs a paper towel, lights it on fire from one of
the remai ning burners that are still lit, then turns on
the gas on the other stove's burners. Flanmes junp from
the burners as Paul lights the gas.
CUT TO
I NT. RULOPH S DI NI NG ROOM - LATER 82

Tina has ten martini glasses |ined up on the bar. She is
shaking drinks in a cocktail shaker.

Paul is in the open kitchen. He calmy yet quickly noves
back and forth between fifteen saute pans. He slides over
to an oven door, pulls the door open then |lets the door
sl am cl ose as he slides back to the saute pans.

Patrick opens the door fromthe back of the kitchen.

PATRI CK
VWhat the hell ?

Patrick’s bl oodshot eyes wi den. He | ooks out to the
di ning room and sees Perry, and no one el se, noving from
table to table in the half-full dining room

PATRI CK ( CONT’ D)
Paul ?

PAUL

(panti ng)
VWhat Pat ?

PATRI CK
This is no dream

PAUL
It's for real Pat. Very real

( CONTI NUED)
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Patrick sees Tina pouring the contents of the cocktail
shaker into four of the martini gl asses. She starts to
m x nore drinks in the cocktail shaker. Patrick | ooks at
Paul who is still noving briskly fromsaute pan to saute
pan.

Patrick goes to a sink, rolls up his sleeves then washes
hi s hands.

PATRI CK
K Paul. Tell nme what you need.

Patrick turns then noves behi nd Paul . Paul | ooks over his
shoul der and sm | es.

PAUL
Cet ready ‘cause |'mabout to
pl at e everyt hi ng.

Perry cones to the bar with an enpty tray. He starts to
pl ace the drinks Tina has been pouring onto the tray. He
turns and | ooks at the open kitchen. He al nbst |oses his
bal ance when he sees Patrick. Patrick | ooks up fromthe
counter where he’'s preparing plates for Paul and smles
at Perry. Patrick’ s conplexion is washed out and pal e,
and his eyes are bl oodshot, but he’'s working like he's
done this every day of his life. W hear the front door
open and see Patrick | ook up. Patrick’s face turns from
worry to excitenent.

Cal is walking into Ruloph’s. He is in such shock at
seeing a busy dining roomhis face is al nost ashen.
Qutside the front door where Cal has just entered stands
Thomas, a well-dressed man in his late fifties with a
tightly cropped salt and pepper beard. He watches Cal as
Cal wal ks through the dining room

PATRI CK
Let’s plate this pronto, am go.

Paul | ooks at Patrick strangely.

PATRI CK ( CONT’ D)
What ? The rest of the staff is
gone, | thought 1’'d nmake you feel
nmore at hone.

PAUL
Speak only Portuguese, stop
listening to ne, and stare at
Wrld Cup on a cheap-ass
television. That’' |l make ne feel
like it’s any other night.

( CONTI NUED)
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PATRI CK
Let’s get this done. Look who's
her e.

Paul | ooks up and sees Cal. Paul | ooks uninpressed.

PATRI CK ( CONT’ D)
Behind him Witing outside.

Paul turns back to the burners and reaches for the first
saute pan. He spins with the pan and puts the first dish
into a waiting plate.

PAUL
(to Perry)
Here it cones, brutha.

He | ooks up and tries to | ook outside the front door.

PAUL ( CONT’ D)
Thomas.

Both Patrick and Paul smle

PAUL ( CONT' D)
Oh he’s gonna | ove this.

Paul and Patrick start working even faster. Perry is
finished putting the drinks on his tray and turns to
bring themto the tables when he alnpbst runs into Cal who
is staring out into the spectacle of filled seats in the
di ni ng room and not watchi ng where he is wal ki ng.

PERRY
Behi nd you!

Cal spins on his heels and glares at Perry then turns to
Patri ck.

CAL
An Irish wake?

Patri ck | ooks confused.

CUT TO

I NT. RULOPH S DI NI NG ROOM - LATER 83

Thomas cones inside the front door. Patrick conmes out of
the door to the back of the kitchen to greet Thonas.

PATRI CK
Thomas! How s Nancy?

( CONTI NUED)
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Thomas | ooks at Patrick in disbelief, which he is trying
to hide fromPatrick

THOVAS
Havi ng a good night | see.
PATRI CK
Unexpected, but we’'ll take it any

way we can get it.

THOVAS
Good show, Patrick. G ad to see
you' re putting in the effort.

Thomas | ooks past the full tables to the rest of the
dining room noticing how it |ooks cleaner, better lit,
and a little nore put together.

PATRI CK
An ol d col | eague has conme back to
join us. Perry. The kid on the
floor right there.

Patrick points to Perry who is delivering the last of the
dishes to the tables with the hel p of Paul.

PATRI CK ( CONT’ D)
| think he needs a hobby. He's
been using all of his spare tine
cl eaning up the place.

THOVAS
As long as he’'s not on the clock
while his doing this
extracurricular bull shit. You
know this place is costing ne a
fortune just to keep the lights
on.

Thomas is trying terribly hard to hide anger -- anger
that the dining roomis alnost full.

THOVAS ( CONT’ D)
You know and | know | haven't seen
a dine out of this in alnobst a
year.

PATRI CK
I know, Thomas. We'l| keep the
expenses down.

Patrick | ooks defeated. Then he perks up a bit.
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PATRI CK ( CONT’ D)
But nights like this will surely
hel p.

Cal cones out fromthe back of the kitchen carrying a
bag.

THOVAS
W'l see.
(to Cal)
Got what you cane for?

Cal lifts up the bag and the two head out the front door.
As the door closes behind them we see Thomas sayi ng
something to Cal in what | ooks to be a stern whisper.
Thomas does not | ook happy.

CUT TO

I NT. RULOPH S DI NI NG ROOM - LATER 84

Perry is pulling the dinner dishes fromthe table of the
| arge party when the front door opens. Perry | ooks up,
concerned, and sees his | andl ady, Peg, enter the
restaurant. She | ooks around the dining roomand smles
when she see Perry. Perry smles back

CUT TO

I NT. RULOPH S DI NI NG ROOM - LATER 85

Peg is sitting at a table and Perry stands next to her.
He pulls his silver crunber fromhis pocket and slide the
crunmber across Peg’'s table, cleaning the specks of food
and crunbs fromthe table cloth.

PEG
(about the crunber)
Your grampa’'s, right?

Perry smles and lifts the crunber.

PERRY
You renenber ed.

Peg | ooks at Perry as if to say “give ne a little nore
credit.”

PEG
You were awful |y busy tonight.
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PERRY
Thankf ul |y.
PEG
| received your |ast check. Thank
you.
PERRY

Can | get you another gl ass of
W ne, or a dessert on the house?

PEG
No Perry. I'’mjust happy to see
things are going well. 1'1l just
t ake the check.
CUT TO
I NT. RULOPH S DI NI NG ROOM - LATER 86

Perry enters the dining roomfromthe back of the
kitchen. Peg has already left her table. On the check is
a stack of five dollar bills.

CUT TO

I NT. RULOPH S DI NI NG ROOM - LATER 87

Perry, Patrick, and Paul sit at the bar while Tina | eans
agai nst the back of the bar.

Patrick is drinking water.

TI NA
So what’s up with the water, boss?

Perry looks at Tina in disbelief.

PATRI CK
When was the last tine we were
t hat weeded?

PERRY
It rocked! We rocked!

Paul , Patrick and Tina |look at Perry a little stunned by
hi s enthusi asm They pause and | ook at each ot her.

PATRI CK
Yeah. We did.
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PAUL TI NA
Yeah. Fuck yeah. W rocked.

The four raise their glasses to each other.

After toasting, Patrick takes a long drink fromhis

gl ass, |l ooks up at the ceiling and focuses on the
pol i shed sections of the ceiling. He stays focused on

t hese sections as he slowy places his glass on the bar.

CUT TO

I NT. SILVERTONE BAR - NI GHT 88
Kaitlin and Lauren sit at the bar.

KAI TLI N
Thr ee t housand?

LAUREN
That’s what they’'re going for.

KAI TLI N
| can totally see why you got out
of it.

LAUREN
Because of three grand? Naw.

Lauren stares into her drink.

KAI TLI N
So what was it?

Lauren | ooks up and focuses on her reflection in a mrror
behi nd the bar, focusing on the conpl exion of her skin.

LAUREN
It’s nore conplicated than that.

KAI TLI N

W’ ve known each other for a
whi l e, Lauren, and you’ve never

tal ked about this at all. The only
things | know | heard from Paul . |
know you were in the top ten
nationally. | know you were cl ose
to breaking through the top three.
I know you had never crashed.

Lauren turns to Kaitlin.
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LAUREN
There’ s nothing sordid -- no
defining nonent. | just got tired

-- tired of having to fight for
everything -- fighting for
everything |I’ve ever wanted in ny
life.

Kaitlin | ooks away then | ooks back at Lauren.

KAI TLI N
So you mght as well go junp off
t he Tobin Bridge.

Lauren | ooks i ncensed.

KAI TLI N ( CONT’ D)
Seriously. You re so |ucky. You
have this thing in you that you
were not only good at, but you
| oved doi ng. You' re beautiful.
Think of how many girls |ike ne
ri sk mel anoma for skin |ike yours.
You're smart. And the only thing
you can say is you got tired of
fighting? Most of us in this world
are fighting to find sonething we
care enough to fight for.

Lauren | ooks back to your drink.

KAI TLI N ( CONT’ D)
You're only excuse is you | ost
your sel f-confidence.

LAUREN
That’s the thing. | never had any.
I was al ways working fromthis
fuel I had fromthe massive chip |
had on ny shoul der.

KAI TLI N
Chip from what ?

LAUREN
I"'mnot white. |I’"mnot bl ack.

KAI TLI N
And nmy parents weren’'t born here.

LAUREN
That's so different.
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KAI TLI N
| know that, but some people in
our nei ghbor hood never did.
Lauren, you can always find things
that are bad and different. Wat
about when you were doing those
triathlons. D d anyone give a shit
about your skin?

LAUREN
No.

KAI TLI N
So you’ ve had your tine to rel ax.
Now it's tine to fight again --
fight for everything you want in
your life. 'Cause there's really
nothing else we have in this life
except fighting for the things
that matter to us.

CUT TO

INT. RULOPH S DI NI NG ROOM - DAY 89

Perry enters the dining room Five tall step |adders are

scattered around the dining room The kitchen staff is up
on the | adders cleaning the ceiling. Patrick is standing

at the base of one of the | adders | ooking up.

PATRI CK
Great work guys. Keep goi ng. Just
like I showed you. |I'Il be back in

alittle bit.

Patrick | ooks over at Perry. Patrick | ooks different.
Brighter.

PATRI CK ( CONT' D)
Hey Perr.

Patrick | eaves the restaurant.

I NT. RULOPH S DI NI NG ROOM - LATER 90

The step | adders are gone. The ceiling shines. Perry puts
away in the busser’s station all of the napkins he has
folded for the day. Perry |l ooks up to see Patrick wal ki ng
t hrough the door. He is clean shaven, wearing a new suit
and obviously freshly showered. Hi s eyes | ook bright and
excited. He is carrying a bundle of papers. He flops the
bundl e on the bar.
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The entire kitchen staff has stopped working. Patrick
stops and | ooks around, |ooking at the kitchen staff,
Paul , Perry and Tina all staring at Patrick.

PATRI CK
VWhat ?

PAUL
What ? You cone in |ooking like
this and you ask what?

PATRI CK
Yeah. What’'s the big deal ?

PAUL
I think this is the first norning
in, what, Tina, help nme out here.
Ei ght nont hs?

Ronal do cones out fromthe back of the kitchen.

Tl NA

Ten.
RONALDO

Year and a hal f.
PAUL

You didn't have to be that honest.
PATRI CK

Hah. Hah.

Patrick sees everyone is still stunned.

PATRI CK ( CONT’ D)
So | checked out for a while.

PAUL
Quite a while.

PATRI CK
Well |" m back

The kitchen staff cheers. Everyone | ooks at the kitchen
staff. They're staring at six small televisions hung in
t he open kitchen.

DI SSOLVE TO

EXT. ROAD I N CAPE COD - FLASHBACK - DAY 91

A crowd is cheering. Lauren is using a strong kick to
finish the run of a triathlon
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She crosses the finish line. There are only two ot her
wonen at the finish line. They all get together and give
each ot her a hug.

DI SSOLVE TGO

EXT. RUNNI NG STORE - BACK FROM FLASHBACK - DAY 92

Lauren is standing in front of a store wi ndow staring at
a display of running shoes, tights and shirts. She | ooks
at her watch; it reads 10:45.

CUT TO

I NT. RULOPH S DI NI NG ROOM - CONTI NUED 93
Patrick is looking at his watch that reads 10: 45.

PATRI CK
K. W’ve got 30 m nutes.

PAUL
For what? W haven’'t had a | unch
rush i n nonths.

PATRI CK
We’' re having one today. The group
fromlast night is comng in at
11:15. But that’'s just today. |I'm
t hi nki ng bi gger picture here.

TI NA
If we start getting seriously
busy, can | get sone help, like a
bar back or sonethi ng?

PATRI CK
O course. But we need to get
there first. And here’s ny plan.

The front door opens. Patrick | ooks up and gets excited.
Thomas is wal king in the door. Patrick | ooks around at
Paul , Tina and Perry and hol ds up one finger indicating
“one mnute.” Patrick wal ks up to Thonas.

PATRI CK ( CONT’ D)
Thomas! You're just in tinme. | was
about to tell the staff ny plan
for increasing our nunbers.

THOVAS
That’s great Patrick. You know
| ast night got ne thinking.
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PATRI CK
Me too. So with this...
THOVAS
This is the deal. | and the ot her

owners have been carrying this

pl ace for too long. You either do
15 a day for a whole week by the
end of next week or we’'re closing
t he pl ace.

PATRI CK
Thomas.

Thomas turns and starts for the front door.

THOVAS
Good luck with your plans, Pat.

Thomas wal ks out the front door. Patrick turns slowy,
gloom |y back to the Paul, Tina and Perry. He wal ks back
to them trying not to | ook dejected.

PATRI CK
Well, the challenge is a little
greater than | thought it would
be.
CUT TO
I NT. RULOPH S BACK OF THE KI TCHEN - LATER 94

Patrick is surrounded by the kitchen staff, Paul, Tina,
and the entire wait staff.

CAL
W' re trying to be a real
restaurant today?

KAI TLI N
Zipit, Cal.
Cal nocks Kaitlin.
LAUREN
You | ook great today Patrick.
M KE
Ki ss ass.
PATRI CK

Shut up, all of you!
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Everyone | ooks around the assenbl ed crowd. Paul | ooks
particularly sol em.

PATRI CK ( CONT’ D)
VWhat we’'re fighting for today are
our jobs.

The entire group | ook confused.

PATRI CK ( CONT’ D)
Thomas cane by this norning. He
| et me know that unless we start
doing 15 a day within two weeks,
he and the other owners are going
to close the place.

CAL

Like we didn't see this com ng.
TI NA

Enough of your shit, Cal. | don’'t

know about the rest of you, |
really don’t want this to be a
real full time job, but | don't
want to see this place close

ei t her.

PERRY
There’ s nothing stopping us from
meki ng this work.

Cal glares at Perry.

TEDDY
Can | ask a stupid question?
PATRI CK
VWhat is it Teddy.
TEDDY
Well two stupid questions.
PATRI CK
What ?
TEDDY
First, how nuch are we doing a day
now?
PATRI CK

On a good day? Sonmewhere around 5.

TEDDY
And what would it take to do 15?
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PERRY
Two table turns at |lunch and at
| east one turn at dinner.

TEDDY
Wth a full dining room

CAL
You can't turn the tables w thout
the dining roombeing full.

TEDDY
You seemto turn tables when al
of your friends conme in and won't
sit anywhere except at your
t abl es.

PATRI CK
Enough.

The group focuses back on the Patri ck.

PATRI CK ( CONT’ D)
So. | have a plan if anyone is
i nterested.

Patrick noves to a stainless steel prep table in the
ki tchen and spreads sone papers on the table.

PATRI CK ( CONT’ D)
First, we need to start pronoting.
It starts in five mnutes. W have
a party of 25 coming in and
called a favor wwth a friend at
the A obe. She’'ll be com ng over
at 11:30 to find our dining room
is alnmost full for the first tine
in a year. | have sone other ideas
about pronotion too, but next is
the dining room Thanks to Perry,
a lot of the dining roomis
| ooking better than it has in
nmont hs, so the rest of you need to
step up now too. We need to start
with the grease on the walls near
t he kitchen.

FADE TGO

95 I NT. RULOPH S DI NI NG ROOM - LATER 95

Cal and Perry wait on the large party. Teddy is on a step
| adder cleaning the walls around the open kitchen.
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M ke is running food fromthe open kitchen to the |arge
party. Kaitlin is at the bar stacking drinks for the

| arge party onto a tray. H&ﬂggn conmes out fromthe back
of the kitchen with a tréy of ’sorted silverware for the
busser’s station. Beth, a woman in her late twenties with
short dark hair, an athletic figure, eye glasses with
artsy franes and a canera, is at the end of the bar and
is talking with Patri ck.

BETH
So different, Pat. |’ve got sone
great pictures. Probably | ooking
at this Thursday’'s issue.

PATRI CK
| owe you, Beth.

BETH
Then what about that date you
prom sed, oh, a year ago?

Perry and Cal turn away fromthe |arge party at the sane
time and head for the back of the kitchen.

CUT TO

I NT. RULOPH S BACK OF THE KI TCHEN - CONTI NUED 96

Perry and Cal conme in fromthe dining room Perry pours
coffee into a Styrofoam cup

PERRY
Want sone, Cal ?

CAL
No.

PERRY

We're actual ly working well
toget her out there, wouldn't you
say?

Cal stares into Perry’s eyes and wal ks right up into
Perry's face.

CAL
(whi speri ng)
Cut the shit. | don't care what's

on the line for any body in this
fucking place. It’s not going to
work. It hasn't for a long tine
and it’s not going to work just
because you are here. This can't
wor k.
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Now we’'re going to get this pile
of old farts out of here quickly,
bef ore any body in here or any

ot her potential custoners get any
bri ght ideas that we’'re anything
that we’re not. And you are going
to help me get them out of here
now, or working with nme is going
to quickly becone a real pain in
t he ass.

Cal turns and wal ks back out into the dining room Perry
wat ches Cal back as Cal wal ks away. Perry’s face turns
froma | ook a disbelief to anger.

CUT TO

INT. RULOPH S DI NI NG ROOM - CONTI NUED 97

Cal is standing at the open kitchen. He is bal ancing
plates on his arns to carry to the tables. Perry wal ks up
to Cal and stands right next to him Perry starts to take
pl ates and stack them on his arns.

PERRY
I don’t know why | didn't do this
a long tine ago.

Perry | ooks at Cal.

PERRY ( CONT’ D)
Look at ne.

Cal keeps | ooking straight ahead.

PERRY ( CONT’ D)
Look at ne!

The kitchen staff stops working as they |look up to see
where the yelling is comng from Cal slowy turns his
head to | ook at Perry.

PERRY ( CONT’ D)
You are not going to get in ny
way. You hear ne?
Cal lifts the plates and heads off to the table.

FADE TGO
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INT. RULOPH S DI NI NG ROOM - CONTI NUED 98

Cal is standing in the mddle of all of the tables of the
| arge party. Perry is a few tables away from Cal
approaching with an arnful of plates. Mke is next to
Perry with his own arnful of plate.

PERRY
(to MKke)
Renmenber, seat one is the cl osest
to the front door

M KE
So for 32, seat one is the guy
wWith the crazy red toupee.

Perry | ooks at table 32, three tables away from he and
M ke, and sees a man with an obvi ous toupee sitting in
the seat closest to the front door.

PERRY
Perf ect.

Perry and M ke are only a few steps away from Cal, who
has been waiting for Mke and Perry to arrive.

PERRY ( CONT’ D)
(to Cal)
Thanks for waiting.

Cal | ooks at Perry then over the sea of heads of the
| arge party.

CAL
Who has the veal ?

Perry cringes.

PERRY
(whi spering to Cal)
That goes to 43, seat 2.

No one in the large party seens to notice.
CAL
(1 ouder)
Wo has the veal
Still, no one in the large party notices. Perry is

glaring at Cal. Perry is looking for a place to set down
his plates so he can take the plate from Cal.
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CAL ( CONT' D)
(even | ouder)
Who has the veal ?!

Everyone in the large party stops talking and turns in
the direction of Cal. Many of the people in the party
| ook obvi ously annoyed.

MAN 5
(to Woman 4)
He nmust be new.

Cal hears this and becones obvi ously annoyed.
CAL
Al right. Last chance for the
veal .

A man in the mddle of the party raises his hand.

MAN 6
Over here.
Perry forces a smle
PERRY
(to MKke)
Let’s just deliver these.
CUT TO
I NT. RULOPH S BACK OF THE KI TCHEN - LATER 99

Cal is at the dishwashing station with a |arge tray of
dirty dishes, silverware and gl asses. Ronal do is busy
stacking dishes to put in the dishwasher. Cal is
transferring all of the things fromthe tray onto the
stainl ess steel dishwashing station. Perry enters
carrying his own tray of dirty dishes.

PERRY
G eat work out there, Cal
CAL
Just the tip of the iceberg, m
am go.
RONALDO
(to Cal)
You. Mari cone!
CAL

Fuck of f Ronal do.
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PERRY
Don't take it out on him

CAL
Fuck you, Perry.

Perry lays the rest of his dirty dishes and his tray at
t he di shwashing station then turns and gets in Cal’s
face.

Lauren and Kaitlin enter fromthe dining room

LAUREN
| reset your tables.

She sees Cal and Perry start to shove each other.

LAUREN ( CONT’ D)
What are you two doi ng?

She gets in between them and easily breaks them apart.
Lauren grabs Perry by the arm and roughly | eads hi m away.

LAUREN ( CONT’ D)
You need to help ne with
somet hi ng.

Lauren | eads Perry through the back of the kitchen. The
back of the kitchen has cheap tel evisions packed into
every concei vabl e nook and cranny -- all playing Wrld
Cup on Tel enundo. Lauren continues with Perry all the way
back to the | oadi ng dock.

LAUREN ( CONT’ D)
W' re going for a wal k.

Perry | ooks back towards the back of the restaurant.

LAUREN ( CONT’ D)
Kaitlin's staying |ate.

CUT TO

EXT. CHARLES RI VER ESPLANADE - DAY 100
Perry and Lauren neander along a path. Joggers jog past.

Cyclists zip by. Sailboats are out on the river. They
wal k side by side but they are silent.
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LAUREN
| don’t get it. | used to do
this...stuff...with a bunch of
girls. W all wanted to be the
best, but we were also the first
to stick up for each other. But
W th guys...

Perry stares at his feet, |ooks up at the boats, then
back down at his feet.

They continue on silently for another five or six steps.

PERRY
So what's his deal ?

Lauren i s annoyed by the questi on.

LAUREN
| don’t know. He dates Thonms.

PERRY
Isn't Thomas marri ed?

LAUREN
Wth a kid too.

Perry shakes his head.

LAUREN ( CONT’ D)
And he has a few other guys who
spoil himrotten.

PERRY
Thomas?

LAUREN
No. Cal. He really doesn’'t need to
wor K.

PERRY
That seens to be a commpn thene
here.

LAUREN

Not really. Tina. Sure. Cal

Qovi ous. But the rest of us? W're
just too chicken to | ook for other
| obs.

CAL
Then what's Cal’'s deal ?
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LAUREN
(frustrated)

Y know, if you want to know Cal’s
deal, you should ask Cal.

Lauren picks up here pace.

LAUREN ( CONT’ D)
|’ ve got sone other stuff to do.
See you tonorrow?

PERRY
Yeah.

CUT TO

101 INT. RULOPH S DI NI NG ROOM - DAY 101

Perry enters the front door. Kaitlinis sitting at a
boot h readi ng the Boston @ obe.

KAI TLI N
(pointing to the
paper)
So we're going to be in here on
Thur sday.
PERRY
Yeah.
Perry sits at the booth.
KAI TLI N
So?
PERRY
So what ?
KAI TLI N

Have a good tinme with Lauren?

Suddenly what Lauren was trying to do during their walk
on the Espl anade dawns on Perry.

PERRY
(to hinself)
Dam it.

Kaitlin | ooks at Perry curiously.
KAI TLI N
What happened?
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PERRY

We were wal king. We were tal ki ng.
KAI TLI N

That’' s good.
PERRY

And all | could talk about, or ask

her about, | guess, was Cal.

Kaitlin stands and | ooks down at Perry.

KAI TLI N
Cal ?

Kaitlin wal ks away. Perry stares down into the booth’s
tabl e.

PERRY
(to hinself)
Yeah. Cal.
CUT TO
I NT. SILVERTONE BAR - DAY 102

Looking into the table top, Lauren sits at a cocktai
table. She plays with a coffee nmug. Cal enters. He sees
Lauren and goes over to her table. He sits at the chair
across from her.

CAL
Hey.

Lauren is surprised.

LAUREN
Shoul dn’t you be with...

CAL
He's with his wife today.

LAUREN
Isn't that weird?

CAL
|’ve seen weirder. So. What do you
think of this Perry guy?

Lauren is totally annoyed.

LAUREN
Cal, what does it really matter?
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CAL
It matters, Lauren. It matters.
LAUREN
VWhat ? Do you like this guy?
Cal | aughs.
CAL
Honey, he’s as straight as you
want him

Lauren and Cal | ook at each other for a npnent.

LAUREN
What do you think our chances are?
CAL
As good as any.
CUT TO
103 I NT. RULOPH S BACK OF THE KI TCHEN - DAY 103

The kitchen staff is prepping food for dinner. Ten snall
bl ack and white tel evisions now sit on shelves around the
kitchen they all air Tel emundo, which is broadcasting
World Cup coverage. Perry stands at the open door to the
manager’s office. Patrick sits in a chair inside the

of fice.

PATRI CK

What do you think?
PERRY

As good a shot as any, right?
PATRI CK

That’s not what |’ m | ooking for.

I’mlooking to call in favors,

create exposure, anything that can
get people in here.

Patrick hands Perry a stack of photocopied flyers. W
| ook at the flyers, they read “Redi scover an old friend”
with graphics of plates of food, and sm|ing people.

CUT TO



104

105

80.

I NT. OFFI CE - DAY 104

The flyer is in the hand of M. Allen. He puts the flyer
down on his desk.

MR ALLEN
"Il see about it, Perry.

M. Allen holds out his hand and Perry hands himnore
flyers out of the stack.

MR. ALLEN ( CONT' D)
Perry. How s it goin’?

PERRY
Seriously?

M. Al en nods.

PERRY ( CONT’ D)
You did nme a huge favor.

M. Allen tries not to smle too broadly.

MR ALLEN
"Il see what | can do, Perry.

CUT TO

EXT. RULOPH S - DAY 105

Perry wal ks to the front door of the restaurant where a
brand new bicycle | eans against the wall next to the
door. A bike-lock | oops through the back wheel and the
frame. Lauren conmes out of the front door -- she’'s
weari ng bi ke shorts, a jog bra, and carries a Canel Back
backpack.

PERRY
Hey!

Lauren puts on a pair of lightly tinted riding gl asses.

LAUREN
Hey.

She goes to the bi ke and unlocks the |ock, then puts the

I ock into the back pack. She slings the back pack back on
her back and mounts the bike.

( CONTI NUED)
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PERRY
Ww. |Is this where you needed to
go?

Lauren | ooks puzzl ed.

PERRY ( CONT’ D)
When we were wal ki ng.

LAUREN
Oh. Yeah. Yeah, | was going to
pi ck this up.

Perry stuffs his hands into his pockets.

PERRY
So. Enjoy your ride.

LAUREN
Thanks.

PERRY

Where are you goi ng?

LAUREN
| thought I knew, but | think |I’'m
just going to see where the road
t akes ne.

PERRY
That’s cool. You working tonorrow?

LAUREN
Does it matter?

Perry | ooks surprised.

LAUREN ( CONT’ D)
I mean with the place closing.

PERRY
Don’t go | ooki ng anywhere el se
j ust yet.

Perry and Lauren stare into each other’s eyes.

LAUREN
"Il give it one nore shot.

Lauren [ifts up on one of the pedals, gives a hard down-
stroke and pedals down the street. Perry watches Lauren
pedal away. Only after she turns the corner at the end of
t he bl ock does he open the front door to the restaurant.
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I NT. RULOPH S DI NI NG ROOM - NI GHT 106

The dining roomis enpty. Perry is |eaning against the
counter of the open kitchen. Tina is reading behind the
bar. Mke and Teddy sit at a booth. Kaitlin reads a
newspaper at the bar. Cal cones out of the door that

| eads to the back of the kitchen. Paul taps Perry on the
shoul der with a pair of tongs. Perry turns around.

PAUL
Y’ know why you dredge a chicken
breast through flour before
dipping it in egg when you're
br eadi ng chi cken?

PERRY
It gives the egg, and therefore
t he breadi ng, sonething to hang on
to. Oherw se your breading s just
gonna peel off.

Paul | ooks di sappoi nt ed.

PAUL
You're right.

Paul points the tongs at Perry.

PAUL ( CONT’ D)

It's inportant to know t hese
t hi ngs.
PERRY
I know, Paul.
Cal wal ks behi nd Perry.
CAL

Anot her banner night.
Cal | eans up against the counter of the open kitchen.

PAUL
Hey Cal.

Cal does not turn around.

CAL
VWhat Paul ?

PAUL
Wiy do you dredge a chicken breast
t hr ough. . .

( CONTI NUED)
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CAL
I’ mnot a fucking cook, Paul.

PERRY
If you thought for a second that
know ng everything you coul d about
the shit you're trying to sel
actually made a difference, then
maybe, just maybe this place...

CAL
You're blamng this on me? A drunk
manager ? A nenu that | ooks and
tastes |i ke dog food? This is ny
faul t?

Paul reaches across the counter and grabs Cal’s shirt.
Cal breaks hinself free.

CAL (CONT' D)
VWhat the fuck?

PAUL
When you know what nekes good food
then you can criticize ny food.
Until then, shut your trap or I'm
going to teach you to shut it.

CAL
Gooh. Tough guy.

PERRY
So what are you doing to keep us
from cl osi ng?

CAL
Not a god dammed thi ng. Thonas
shoul d have cl osed this nonths
ago. So what are you doi ng?

The front door opens. Two nmen and two wonen in their
forties enter the dining room Perry steps forward
towards the front door.

PERRY
(to the guests)
Hell o fol ks. Wl cone to Rul oph’s.

WOMAN 5
Sone friends of ours told us to
ask for Perry.

CUT TO
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I NT. RULOPH S DI NI NG ROOM - NI GHT 107

Two nen and two wonen sit at a table. Perry approaches
the table with four plates. Tine slows down to a crawl as
Perry delivers the plates to the people at the table. W
see one table fill wth a group of four people. The two
men and two wonen at Perry’s table fade into a new
couple. The other tables are enpty. Qutside becones day
and then ni ght again.

The four people at Perry’'s table fade into another set of
four people. Now nore tables fade full of custoners. Ca
fades into view, serving one table.

Qut si de becones day and then ni ght again.

Al'l of the custoners at the tables fade into new
customers. The remaining tables fade full of custoners.
Lauren, Kaitlin, Mke and Teddy all fade into view,
serving different tables around the dining room

Everyone in the dining room- custoners and wait staff -
fade out of view

FADE TGO

I NT. RULOPH S DI NI NG ROOM - NI GHT 108

The wait staff sits at the bar. Tina | eans on the back of
the bar while she reads a book. The dining roomis enpty.

M KE
I have to say | |ike being busy.

TEDDY
The tips don’t hurt.

Patrick cones in fromthe back of the restaurant.

PERRY
And we can nmke it better

PATRI CK
W have to.

Everyone turns to Patrick. He wal ks behind the bar to the
beer taps, lifts a glass from behind the bar and pours
hi nsel f a beer. Everyone stares at him
PATRI CK ( CONT’ D)
Can’t | have just one?

( CONTI NUED)
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CAL
That’s a good questi on.

Patrick takes a small sip of the beer while staring at
Cal .

M KE
What’'s the worry, Pat? W're
ki cki ng ass.

PATRI CK
Renmenber your question about how
much is fifteen a day?

TEDDY
That was ny questi on.
PATRI CK
Wel | whoever asked it, we're three

short.
Everyone except for Cal lets out a collective graon.

CAL
I knew we couldn't do it.

Perry | ooks at Cal.

PERRY
Who doesn’t want to have a job? If
this place closes, none of us wll
have a j ob!

CAL
So you get another one.
PERRY
It’s never that easy.
TEDDY
And | don’t know about you, | |ike
it here.
KAI TLI N
Yeah. Me too.
LAUREN

W re like a famly.
Patrick sniles.

M KE
Alittle dysfunctional, but what
famly isn't?

( CONTI NUED)
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Ti na cl oses her book with a slam

TI NA
Can’t you all see I'mtrying to
st udy?!

She grabs everyone’s attention.

TI NA (CONT’ D)
Seriously though. What are we
going to do to get that extra
three a day?

PATRI CK
Not hi ng.

Everyone except for Cal |ooks surprised. Cal smles,
t hi nking Patrick has given up.

PATRI CK ( CONT’ D)
W’ ve done everything that | had
hoped we woul d. W just need to
trust now.

Cal’s smle turns to disbelief.

CUT TO

I NT. RULOPH S BACK OF THE KI TCHEN - LATER 109

Lauren pulls together her bag in the storage cl oset near
the coffee station. Perry conmes in fromthe dining room
Lauren | ooks up then | ooks back down at her bag. Lauren
wat ches Perry out of the corner of her eye. Perry goes
straight to the coffee station and starts cl eaning the
coffee station, w ping dowmn surfaces that are only
slightly stained and stacki ng packages for sending
custonmer food to go that have fallen down and are strewn
on the table.

LAUREN
Wy ?

PERRY
Wiy what ?

LAUREN

I know the old |ine about if

you' re going to do sonething, do
it the best you can, but you.
It’s. | don’t know.

( CONTI NUED)
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PERRY
Mbti vati on

Lauren | ooks confused.

PERRY ( CONT’ D)
It’s all about notivation.
Everyone cones to the table with a
different notivation. Tina wants a
pl ace to study where she can
actual ly make noney at the sane
time - even if it’s only ten
bucks. Mke is too insecure to see
he is so much nore tal ented than
he thinks he is. Cal.

Perry | ooks out through the door to the dining room
PERRY ( CONT’ D)

Who the hell knows what Cal’s
notivation is.

LAUREN
So what’s yours?
PERRY
" m maki ng sonething up to

someone.

Lauren | ooks at Perry. She's not satisfied with his
answer .

PERRY ( CONT’ D)
Patrick and I were going to buy a
pl ace toget her.

LAUREN
And you got cold feet.

PERRY
| got arrogant.

LAUREN
Thought you could do it on your
own.

PERRY
Thought the restaurant business
was beneat h ne.

Perry starts to tell Lauren the whole story about he and
Patri ck.

CUT TO



110

111

88.

I NT. RULOPH S BACK OF THE KI TCHEN - LATER 110

Perry is | eaning against the coffee station. Lauren is
| eani ng agai nst the wall next to the coffee station.

PERRY
Tri at hl ons?

Patrick cones out of the nmanager’s office and heads to
the door to the dining room He cones close to Perry and
Lauren. Wen Patrick gets close to Perry, he slaps Perry
on the shoulder. Patrick’s smling.

PATRI CK
W' re close. W’re close! Now get
the fuck out ‘cause |’ m going
hone.

Patrick turns off the lights to the back of the kitchen
before Perry and Lauren can react.

CUT TO

EXT. RULOPH S - N GHT 111

Lauren and Perry conme out of the front door as Patrick is
inside turning off lights and setting an alarm

PERRY
How about Chi natown for sone cold
tea?

LAUREN
If we were already saucy, |1'd
t hi nk about it.

PERRY
Good point. How about Cafe
Vittoria?

LAUREN
| really need to train tonorrow
nor ni ng.

PERRY
If we head over now, they' |l only
be open for another hour after we
get there.

Patrick cones out of the front door.

( CONTI NUED)
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CONTI NUED:
PATRI CK
You two want a lift sonewhere?
PERRY
North End?
PATRI CK
I Iive in Canbridge. No way.
LAUREN
Like there’'ll be any traffic.
PATRI CK
I’ m goi ng honme. See you tonorrow.
LAUREN PERRY
See ya. Bye.

Patrick turns and wal ks down the street. Perry and Lauren
| ook at each ot her.

PERRY
Cab?

LAUREN
You | azy schnoe. C non

Lauren heads out at a brisk wal k.

CUT TGO
EXT. CAFE VITTORI A - LATER 112
A classic Boston North End cafe.

CUT TGO
I NT. CAFE VI TTORI A - CONTI NUED 113

“That’s Anore” plays on a juke box. Lauren and Perry
stand next to a table with four chairs inside the crowded
cafe. They place their bags on two of the chairs then sit
at the two remai ning chairs.

PERRY
And you did it for how | ong?

LAUREN
| started sophonore year of high
school and went up through the
begi nning of |ast year. So. About
fourteen years.

( CONTI NUED)
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90.

PERRY

So what happened to your bike?
LAUREN

| sold it.
PERRY

| had the sane bi ke for al npst
twenty years.

LAUREN
I had a new one each season. Any
tenth of a second a new innovation
could gain you was precious.

PERRY
But | don't get it. Top three
finishes. National events. And you
just quit.

LAUREN
| just didn't see nyself doing any
better.

PERRY
(knowi ngly)
And that’ s what happened.

LAUREN
What do you nean by that?

PERRY
Wiy | bailed on Patrick. W
grandfather. My parents. They were
all so good. | didn’t think I’'d
ever neasure up

LAUREN
So you're not doing this just for
Patri ck.
PERRY
Guess not.
LAUREN
And things are different now?
PERRY
You tell ne.
LAUREN

Looks like it.

( CONTI NUED)
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CONTI NUED:  ( 2)

PERRY
That’s why you bought the new
bi ke?

Real i zing Perry’s tal ki ng about her now.

LAUREN
| guess it is.

PERRY
You guess?

LAUREN

I know.
A waitress with a serious attitude arrives at the table.

WAl TRESS 4
You two ready to order?

PERRY
"Il have an espresso and a
tiramsu, and the lady will have a
decaf cappuccino. Can we get two
spoons with that tiram su?

LAUREN
The decaf cap is fine, but 'l
have a biscotti

WAl TRESS 4
Sur e.

The waitress turns and wal ks away.

LAUREN
No of f ence.

PERRY
None t aken.

Perry likes Lauren’s sense of control.

CUT TO

EXT. CAFE VITTORI A - LATER 114

Lauren and Perry exit the cafe. They stand for a nonent
in front of the entrance.

PERRY
Thanks.

( CONTI NUED)
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LAUREN
For what ?

PERRY
This. | had a great tine tonight.

LAUREN
Me too.

They | ook at each other for a nonent. Perry breaks the
trance.

PERRY
You need to get hone.

LAUREN
Yeah.

PERRY

Have a great ride tonorrow.

They turn to walk in different directions down the
si dewal k. Perry stops and turns around.

PERRY ( CONT' D)
Laur en.

Lauren turns.

PERRY ( CONT’ D)
Do this again sone tine?

Lauren nods.

LAUREN
1"d | ove to.

Each turns back around and starts wal ki ng down the
si dewal k. Lauren has a large grin on her face. Perry
starts whistling “That’s Anore.”

CUT TO

EXT. RULOPH S - DAY 115

Perry wal ks down the sidewal k towards the front door. To
the side of the restaurant is an alley that leads to a

| oadi ng dock for the restaurant. As Perry passes by the
all ey he gives a casual glance down it. He stops in his
tracks and backs up quickly so he can not be seen by Ca
and Thomas who stand on the | oadi ng dock. Thomas is
yelling at Cal who is standing defiantly. Perry | ooks
around.

( CONTI NUED)
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He sees no one else on the street, then he starts to
creep down the alley. He stands out of view, next to a
| arge dunpster.

THOVAS
Twel ve Cal. Twel ve!

Thomas takes a deep breath.

THOVAS ( CONT’ D)
| should have pulled the plug | ong

ago.
CAL

That’s what |’ ve been telling you.
THOVAS

Cal, 1"ve never paid you for what

you know. And the only thing I
wanted you to do here was neke
sure business was as usual .

CAL
Perry was not as usual. | could
never have pl anned on Perry.
THOVAS
VWat can one waiter do?
CAL
He’'s a guy with passion and focus.
THOVAS
Then go and see if he'll pay you

to suck his cock
Cal swi ngs at Thomas. Thomas steps back fromthe punch.

THOVAS ( CONT’ D)
So now you get all tough on nme? |
like it.

Cal swi ngs again and grazes Thonmas’ cheek. Thonas is
surprised by Cal’s intensity. Thomas takes one nore step
back. Not realizing he’s so close to the end of the

| oadi ng dock, he slips off the edge and falls backwards
off the dock into the alley below Perry starts wal king
down the alley towards the |oadi ng dock. Perry watches
Thomas slowy |ift hinself off the ground and turn to
wal k out of the alley.

Thomas avoids Perry as they pass each other in the alley.
Perry arrives and clinbs up onto the I oadi ng dock.

( CONTI NUED)
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PERRY
Cal ?
Cal starts wal king away. He stops and turns back to
Perry.
CAL
Wien | was a boy | nade a
scul pture out of clay -- an

ashtray or coaster or sonething.
One of those school projects. My
nom kept gushi ng over how
beautiful it was and how nuch of
an artist | was. She had ne
totally convinced, but the nore |
| ooked at this thing the nore |

t hought this thing | ooks like a
pile of cow shit.

PERRY
VWhat was in it for hinP

CAL
He hid all the profits fromhis
Wi ne inmporting. And | gave him
what his wife wouldn't.
Perry |l ooks at Cal w th enpathy.

CAL ( CONT' D)
So maybe we can nmake this thing
wor k.

Perry stares at Cal in disbelief, then starts to crack a
wy smle.

CUT TO

116 I NT. RULOPH S DI NI NG ROOM - NI GHT 116

Cal and Perry stand side by side near the busser’s
stati on.

CAL
Not a bad | unch.

PERRY
Not going to get us over fifteen.

CAL
Even if we did.

( CONTI NUED)
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PERRY
Thomas is pulling the plug
regardl ess of our nunbers.

CAL
He's got a new boyfriend.

Perry looks at Cal. Cal is trying to | ook tough but Perry
can see he is hurt.

PERRY
So what can we do?
CAL
You heard Patrick yesterday. Let’s

trust.

The doors to the back of the kitchen swing open slowy as
Patrick wal ks into the dining room

He wal ks up to Perry and Cal and stands next to them
Patrick | ooks out over the dining room

PATRI CK
The prick didn't even have the
balls to do it in person

CUT TO
I NT. RULOPH S DI NI NG ROOM - LATER 117
The dining roomis full. The wait staff is in full sw ng.

People at the front of the restaurant are waiting for
tabl es. The front door opens and M. Allen walks in with
ten other associates fromthe office. They talk to a
hostess. She wites dowmmn M. Allen’s nane on a pad of
paper then M. Allen and his group nove over to the bar
area to wait. M. Allen orders drinks for the group.
After he has his scotch on the rocks he makes his way
closer to the service bar. Perry arrives to pick up a
drink order. Perry perfornms a casual scan of the crowd at
the bar. He stops when he sees M. Allen.

MR ALLEN
Here | am

Perry |l ooks past M. Allen to all of the other
associ at es.

PERRY
| see you brought a crowd.

( CONTI NUED)
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CONTI NUED:
MR ALLEN
| thought this place becane a pit.
PERRY
I't had.

M. Allen smles. Perry turns back to his tray of drinks.
Just before he lifts the tray he turns back to M. Allen.

PERRY ( CONT’ D)
Can | ask you a ridicul ous
guesti on?

CUT TO

I NT. RULOPH S DI NI NG ROOM - LATER 118

M. Allen and his group are at one table. Cal and Perry
wait on the group. M. Allen is talking on a cellular
phone. He hangs up the phone then notions for Perry to
come over. Perry leans closer to M. Allen.

MR. ALLEN
W'll nmeet after dinner over in
t he bar area.
CUT TGO
INT. RULOPH S BACK OF THE KI TCHEN - LATER 119

Perry is at the coffee station pouring coffee into cups.
The door to the dining roomopens and Lauren enters.
She’s smling. She notices Perry is in a good nopod as
wel | .

LAUREN
Happy to see ne?

PERRY
O course.

LAUREN
Anyt hi ng el se?

PERRY
W'l see later.

Lauren rai ses an eyebrow.
LAUREN

| entered a race.

( CONTI NUED)
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Perry’s eyes w den

PERRY
G eat!
LAUREN
I’ mgoing to need a chase team
PERRY
I’ mgood at that -- when | know
what |’ m chasi ng.
CUT TGO
I NT. RULOPH S DI NI NG ROOM - LATER 120
Only three tables still have custoners sitting at them

M. Allen sits at the bar, Perry is standing next to M.
Allen. The two of themtalk quietly. Cal is walking to
t he service bar.

PERRY
Cal .

Perry notions Cal to cone over.

PERRY ( CONT’ D)
Cal. This is M. Allen. | used to
work for him

Cal shakes M. Allen’s hand.

CAL
Looki ng for sone free drinks?

MR ALLEN
You coul d say that.

The door to the back of the kitchen opens and Patrick
wal ks into the dining roomthen over to Perry.

PATRI CK
This nust be M. Allen.

Patrick holds out his hand and they shake.
PATRI CK ( CONT’ D)
| hear you mght be able to help
us out.

Cal | ooks at Patrick, at M. Allen then at Perry. Ca
smles.

( CONTI NUED)
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MR ALLEN
Al'l | could renmenber was the has-
been Rul oph’s where you wonder ed
if you d catch sonething taking a
| eak at the urinal. Then | cone in
and see what | saw tonight. |
tal ked to a few custoners, gave
sonme phone calls to sone ot her
people | trust, and you guys
shoul d be proud of the buzz you’ ve
creat ed.

PATRI CK
Sonme tines all you need is a new
way of | ooking at things.

MR. ALLEN
Perry knows | have a few friends
that could help you all out. Three
of themwant in. W re going to
need sone tinme, we’'ll probably
have to close for a week or nore
while we work out the paper work,
liquor license and all that stuff,
but | think we can handle this
Thomas guy.

Cal smles. Paul shows up.

PATRI CK
If the liquor license is an issue,
we can work around that.

PAUL
A bring your own booze thing for a
whil e, or the under new managenent
l'ine.

MR ALLEN
I Iike the bring your own idea.

Ti na cones over.

CAL
You could keep it that way for a
long time and charge a corking
fee.

Lauren cones over
TI NA

Turn this into a juice bar -
forget about the booze.

( CONTI NUED)
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Kaitlin, Mke and Teddy arrive.

LAUREN
Put a clinmbing wall next to the
bar .

KAI TLI N

O at | east sone dart boards or
vi deo ganes.

MR ALLEN
That's a little better.
M KE
Val et par ki ng.
TEDDY

Petition for an after hours permt
to serve juices, coffees and teas.

Everyone | ooks at Teddy, surprised by his idea.
PATRI CK MR ALLEN
That’'s a great idea. Now we’ r e t hi nki ng.

An enornous cheer erupts fromthe back of the kitchen.
The kitchen staff starts filing out of the back of the
kitchen. Sone are carrying Brazilian flags. OQthers are
bl ow ng whi st | es.

RONALDO
Brazil! Brazil! Brazil! Nunero
uno!

MR ALLEN

Maybe tonorrow woul d be a good day
to close for renovations.

CUT TO

121 EXT. BOSTON COWDONS - DAY 121
Perry and Lauren jog along a wal kway.
PERRY
(w nded)
So how am | doi ng?

LAUREN
Fant asti c.

( CONTI NUED)
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PERRY
Seriously. How nuch faster do you
go when you’'re training?

LAUREN
Seriously?

PERRY
Yeah.

Lauren picks up her pace to a quick run. After a short
di stance she stops and jogs in place while she waits for
Perry. When he arrives he is smling...and w nded.

PERRY ( CONT’ D)
I’mdefinitely not going to be
able to keep up with you

LAUREN
I won’t let you fall too far
behi nd.
PERRY
Prom se?
LAUREN
Prom se
PERRY
You get going. Don't be late for
your shift.
LAUREN
X boss.

Perry sm | es.

LAUREN ( CONT’ D)
You |i ke that way too nuch.

Lauren races off.

CUT TO

EXT. RULOPH S - DAY 122

The exterior |ooks sparkling clean. Perry arrives and
enters the front door.

CUT TO
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INT. RULOPH S DI NI NG ROOM - DAY 123

Everything in the dining roomis in pristine condition.
M ke is folding napkins. Kaitlin sits at a booth with the
| atest issue of Gournet Magazi ne. She | ooks at page 38 of
the | atest issue of Gournet Magazine -- the Restaurant
News section. At the top of the list of cities is Boston.

W see Kaitlin start reading “Everything the proprietors
Perry Fisher and Patrick Lynch have done is
inspirational.”

Perry takes a quick glance at the reservations book. A
dark line is at the bottomof the page. Under the line is
witten “taking no nore reservations tonight.”

Patrick and Paul sit at the end of the bar, a stack of
papers between them Perry wal ks up and stands between
Patrick and Paul .

FADE TO BLACK

THE END. 124



